
arts schools. It offers intense, specialized education in the communication, 

performing and visual arts to arts majors, and provides a rich variety of coursework 

for students from other disciplines exploring the arts as part of their liberal arts 

education. 

In addition to working closely with a nationally renowned faculty, Meadows 

students have access to many eminent visiting professors, artists and scholars, as 

well as the annual winners of the Meadows Prize. The Meadows School also offers 

one of the nation’s finest university complexes for instruction, performance and 

exhibition in advertising, art, art history, arts administration, communications, 

dance, digital media, film, journalism, music and theatre. 

Academic, Performance and Exhibition Spaces 

The Owen Arts Center houses the Greer Garson Theatre (a classical thrust stage), 

the Bob Hope Theatre (a proscenium theatre), the Margo Jones Theatre (a black 

box theatre), Caruth Auditorium (which includes a 51-stop, 3,681-pipe Fisk organ), 

the Charles S. Sharp Performing Arts Studio, the O’Donnell Lecture/Recital Hall 

and several smaller performance spaces, as well as classrooms, studios and 

rehearsal areas. The Doolin Gallery in the Owen Arts Center and the Pollock 

Gallery, housed in the Hughes-Trigg Student Center, are the art exhibition spaces of 

the Division of Art. Student work is exhibited and critiqued in the Doolin Gallery. 

Exhibitions organized in the Pollock Gallery provide students, faculty, staff and the 

community with opportunities to experience a thoughtful and wide array of 

exhibitions representing diverse artists, time periods and cultures. 

The Meadows Museum exhibits one of the finest and most comprehensive 

collections of Spanish art outside of Spain, including works of such masters as 

El Greco, Velázquez, Ribera, Montañes, Murillo, Goya, Sorolla, Picasso, Gris, Miró 

and Tápies. The Elizabeth Meadows Sculpture Collection includes important works 

by such modern sculptors as Rodin, Maillol, Lipschitz, Henry Moore, Marini, 

Giacometti, Noguchi, David Smith and Claes Oldenburg. 

The Umphrey Lee Center serves as home to several of the communication arts 

areas. A journalism complex, including a television studio, computer labs and 

editing suites, opened in 2002. 

The four-story Jake and Nancy Hamon Arts Library is adjacent to the Owen Arts 

Center and houses all arts library collections, a slide library, an audio/visual center 

and the Center for Instructional Technology in the Arts. The G. William Jones Film 

and Video Collection, a part of the library’s holdings, is housed in the Greer Garson 

Theatre’s 3,800-square-
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specialize in those disciplines. In the first year, students combine liberal arts 

courses with the introductory course requirements of their intended major. After 

transferring into Meadows, normally in the sophomore year, students continue to 

combine courses in the major with general education requirements. Meadows 

considers the General Education Curriculum to be an important part of the 

education of its students. 

Meadows Divisions 

Meadows consists of 10 undergraduate and graduate divisions. Each is outlined in 

detail in individual sections of this publication. They are as follows: 

Temerlin Advertising Institute      Communication Studies 

 for Education and Research      Dance 

Art                  Film and Media Arts 

Art History              Journalism 

Arts Management and Arts       Music 

Entrepreneurship            Theatre 

Programs of Study  

Bachelor of Arts           Bachelor of Fine Arts (continued) 

Advertising              Theatre 

Art                Bachelor of Music 

Art History              Music Composition 

Communication Studies        Music Education (includes 

Film and Media Arts           Texas teacher certification)  

Interdisciplinary Studies in the Arts    Music Performance 

Journalism              Music Therapy (approved by  

Music                 American Music Therapy  

Bachelor of Fine Arts            Association; leads to eligibility  

 Art                  to sit for Music Therapy Board  

Dance Performance
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ADMISSION 

Various divisions in Meadows School of the Arts have special admissions criteria 

such as auditions, portfolio reviews and specified coursework. Admissions criteria 

pertinent to each instructional unit are stated in the section of this publication 

devoted to that unit. 

Admission Procedures 

Prospective students interested in undergraduate degrees in Meadows School of the 

Arts apply for undergraduate admission to SMU as first-year students or transfer 

students through the SMU Division of Enrollment Services, Office of Under-

graduate Admission, PO Box 750181, Dallas TX 75275-0181. Application deadlines 

and information on performing and visual arts consideration are in the Admission 

to the University section in the front of this catalog. 

Admission as an SMU Interschool Transfer Student  

First-year premajor students enter Dedman College and then transfer to Meadows 

School of the Arts when they complete requirements for the major declaration. A 

student transferring from Dedman College (or other schools of the University) must 

secure a Student Change of Degree Program form from 
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DEGREE REQUIREMENTS 

Requirements for Graduation 

Students who are candidates for a degree in Meadows School of the Arts must 

submit a formal application for graduation to the Undergraduate Academic Services 

Office by the end of the first week of class for December and May graduation, and 

by the second day of summer school for August graduation. In addition to the 

requirements for general education and the major, candidates for graduation must 

also fulfill the following requirements: 

1.  Credits 

 a. A minimum total of 122 term credit hours (125 for art majors seeking the 

Bachelor of Fine Arts, 123 for dance and theatre majors, and 124 or 125 for 

music majors seeking the Bachelor of Music). No more than two term credit 

hours from the Wellness category of the General Education Curriculum may 

count toward degree completion. 

 b. Each student with a major in Meadows School of the Arts will complete, as a 

cocurricular requirement, at least three term credit hours of coursework 

within Meadows but outside the division in which he or she is a major. 

2.  Grades 

 a. A minimum cumulative GPA of 2.000 on all attempted SMU work and a 

minimum 2
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Double Majors  

A student who wishes to double major (majors in two departmental areas or in two 

schools) must satisfy the requirements of each department or school. 

Graduation Hon ors  

There are three classes of graduation Latin honors: summa cum laude, magna cum 

laude and cum laude. Eligibility for graduation honors will be based upon a 

student’s total academic program. All academic work attempted at other colleges or 

universities that is equivalent to SMU work will be included in the calculation of the 

GPA. For students who have transferred to SMU or who have transferred course-

work following matriculation at SMU, two GPAs will be calculated: that for all work 

attempted and that for work completed through enrollment at SMU. Latin honors 

will be based on the lower of the two averages. 

Commencement Activities Prior to Completion  
of Degree Requirements  

Participation in May graduation activities is allowed to students who are within six 

hours of completing graduation requirements and are enrolled to complete the 

required work during the summer following graduation activities. Students who 

meet the above requirements may petition to participate in commencement 

activities. 
PROGRAMS OF STUDY IN MEADOWS* 

Advertising 

Temerlin Advertising Institute for Education and Research  

Professor Patricia Alvey, Distinguished Chair and Director 

Professors: Steve Edwards, Alice Kendrick, Carrie La Ferle. Assistant Professors: Glenn 
Griffin, Yeo Jung Kim, Hye Jin Yoon. Lecturers: Brice Campbell, Dev Gupta, Cheryl Men-
denhall. Adjunct Lecturers: Belinda Baldwin, Bill Brunt, Karen Dougherty, David Hadeler, 
Nathan Huey, Christopher Owens, Michael Sullivan, Carl Thompson, Michael Tuggle. 

The Temerlin Advertising Institute was endowed by the Dallas advertising 

community through a pledge to augment scholarships, faculty salaries and public 

programs that enrich student learning and practical experience in advertising. 
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Master’s degree in advertising may apply to the graduate program. Additional 

information is available in the Meadows School of the Arts graduate catalog or 

online at temerlin.smu.edu/graduate. 

Admission Requirement s 

For students wishing to pursue either a B.A. in advertising or a minor in advertising 

at SMU, admission into the Temerlin Advertising Institute is a two-step process. 

STEP ONE: Students must complete a minimum of 30 hours in good academic 

standing (cumulative GPA of 2.500) before they can apply for a major or minor 

in advertising. Advertising major or minor candidates must also complete the 

following four required subset courses with a minimum cumulative GPA of 3.000: 

STAT 1301, ENGL 1301, ENGL 1302 and ADV 2374. (STAT 2301 or STAT 2331 may 

replace STAT 1301. No other exceptions will be granted.) Students transferring 

from other universities must have completed equivalent courses and obtained the 

equivalent cumulative GPA in those courses before they can progress to Step Two. 

STEP TWO: 
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Requirements (continued)      Credit Hours  

 ADV 3362 Marketing Principles of Advertising 
   or  MKTG 3340 Fundamentals of Marketing 
 ADV 3376 Advertising Media 
 ADV 3385 Introduction to Creativity 
 ADV 3393 Advertising Research 
 ADV 4399 Advertising Campaigns 
General Advertising Electives (choose two):     6 
 ADV 3391 Production for Noncreative Track 
 ADV 4317 Consumer Behavior 
 ADV 4318 Interactive Advertising 
 ADV 4351 Interactive Advertising Design 
 ADV 4365 Social Media Marketing 
 ADV 4375 Contemporary Advertising Issues 
 ADV 4381 Advertising Sales Management 
 ADV 4382 Integrated Marketing Communication 
 ADV 4125, 4225, 4325 Advertising Internship 
Specialized Advertising Electives (choose one):    3 
 ADV 4362 Advertising Account Management 
 ADV 4374 International Advertising 
 ADV 4376 Advanced Advertising Media 
 ADV 4393 Advertising Account Planning 
Communication Electives:    6 
 Communication electives include any advertising, communication 

 studies, film and media arts, or journalism course. For a list of 

 suggested communication electives, students should consult the 

 TAI Student Handbook , available online at temerlin.smu.edu. 

Foreign Language (two terms of the same language):    8 
Statistics (STAT 1301, STAT 2301, or  STAT 2331)    3 
Meadows Elective:    3 
 Meadows electives include any art, art history, dance, music, or 

 theatre course. For a list of suggested Meadows electives, students 

 should consult the TAI Student Handbook  
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(an interdisciplinary research center open to all Meadows’ undergraduate and 

graduate students), as well as specific facilities within the Division of Art. 

The division runs an extensive visiting artist program, ranging from visiting 

artist lectures and workshops to the Meadows Distinguished Visiting Professor. 

Through this program, distinguished artists, critics and curators are brought to 

campus regularly throughout the year to teach, lecture and conduct upper-level 

undergraduate and graduate critiques. 

The division also runs two special programs of importance to graduate and 

undergraduate students: the New York Colloquium (a winter interterm program in 

New York) and SMU-in-Taos, a summer and fall program at SMU’s campus near 

Taos, New Mexico. During the New York Colloquium, students visit a range of 

museums, galleries, artists’ studios and other venues appropriate to the develop-

ment of their critical and professional studies in art. The program at Fort Burgwin, 

Taos, offers coursework as well as independent and directed study each summer in 

a wide range of studio and external exhibition projects. The Meadows School and 

the University offer a range of programs for study abroad during all phases of study. 

The Dallas-Fort Worth area has a large artistic community with rich and varied 

resources. These include many internationally and nationally significant museums 

and contemporary exhibition spaces: the Dallas Museum of Art, SMU’s newly 

designed Meadows Museum, the Nasher Sculpture Center, the Dallas Contempo-

rary, the Crow Collection of Asian Art, the Latino Cultural Center of Dallas, the 

McKinney Avenue Contemporary, the Arlington Museum, the Kimbell Museum, the 

Fort Worth Museum of Modern Art and the Amon Carter Museum. There are also 

vibrant, artist-run alternative and cooperative galleries, and a growing commercial 

gallery system. 

Admission and Financial Aid  
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(continued)       Credit Hours   

 Primary Studies  
   Five courses (15 hours) in a single subject area at the 3000 level 

   or above, including ASXX 4315 Junior Independent Tutorial in 

   the primary area (usually taken in the seventh term). Primary 

   studies areas: ceramics, digital/hybrid media, drawing, painting, 

   photography, printmaking, or sculpture. 

 Supporting Studies  

   Three courses (9 hours) that support the student’s primary 

   studies: one may be at the 2000 level; two should be at the 

   3000 level or above. These may be within the Division of Art or 

   from another division or school, provided they support the 

   studio production of the student’s primary studies (i.e., not art 

   history, history or critical studies). 

 ASAG 3381 Critical Issues (3 hours, fall term only) 
   A seminar for art majors in their second or third year  
   of studies. 
 ASAG 4300 or 4301 Senior Sem 04 T 281.24 507.2 TCritical Iss 
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      Credit Hours  

1. 
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The student who participates in this program spends 3½ years at the Meadows 

School and his/her last term at The Guildhall at SMU taking the first two modules 

of Guildhall courses, completing the B.F.A. and beginning the M.I.T. The student is 

completely immersed in The Guildhall program during this period. With three 

additional terms and one summer term, completing the remaining seven modules 

of courses, the student will complete the M.I.T. degree. A student who successfully 

completes the B.F.A./M.I.T. in game development will be able to obtain B.F.A. and 

Master’s degrees within a six-year period. 

Minor in Art  

The minor in art is designed to give a coherent structure to a brief but serious 

investigation of studio art. Through a series of courses that become more challeng-

ing as the student progresses, the student should grow to understand the formation 

of visual imagery and gain confidence in studio practice. The minor is designed for 

students who wish to incorporate more intensive visual studio training with studies 

in other areas, such as art history or advertising, or for those who want a basic 

directed studio curriculum. 

Requirements for the Minor       Credit Hours  

1. Foundations Requirement:    6 
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Requirements for the Minor       Credit Hours  

1. 
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1601. Foundations III. (spring term)  The continuation of Foundations I and II, with more 
intensive investigation of the specific media and ideas in studio art, usually through investig
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5301. Color and the Visual Image. Color systems of Munsell, Itten, Photoshop palettes, etc. 
are studied in the light of contemporary neurobiology and the capabilities of media. Klee, 
Albers, Matisse and other masters of color focus the course on color modes. Prerequisite:  
24 credit hours in art or permission of instructor. 

5315. B.F.A. Thesis Project/B.F.A. Qualifying Exhibition. Directed studio project that 
synthesizes work in the concentration for the B.F.A. Qualifying Exhibition. Taken in the final 
term of study. Prerequisite:  Departmental permission. 

  Ceramics (ASCE) 
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2315, 3315. Video Art. Studio class for the creation of video art. Guided projects with a focus 
on different elements of video: time, repetition, collage, rhythm, etc. The class covers 
professional editing on Final Cut Pro and advanced compositing techniques using Combustion, 
a postproduction special-effects software. Historical and contemporary examples of video art 
are screened and discussed in class. This class is for students interested in incorporating video 
into their studio practice. Students are required to attain technical proficiency and develop 
individual ideas and personal concepts within each video project. 

3310, 4310, 5310. Digital Media Workshop. 
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3300, 3301. Drawing: Intermediate Level. Studio and outside work in drawing that further 
develops vision and individual approaches to drawing. Prerequisite:  ASDR 2300. 

4300, 4301. Drawing: Advanced. Advanced drawing with emphasis on independent 
development in drawing. Prerequisite:  ASDR 3300 or 3301, or permission of instructor. 

4315. Junior Independent Tutorial in Drawing. Recommended to be taken during spring 
term.
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Art History 

Associate Professor Janis Bergman-Carton, Department Chair 

University Distinguished Professor: P. Gregory Warden. Professors: Randall C. Griffin, 
Robert Tejada. Associate Professors: Janis Bergman-Carton, Adam Herring, Pamela Patton, 
Lisa Pon. Assistant Professors: Amy Buono, Eric Stryker. Adjunct Professor: Eric White. 
Adjunct Associate Professor: Mark Roglán. 

Bachelor of Arts in Art History  

The B.A. degree in art history trains students to negotiate a world saturated with 

images. It challenges them to confront critically the issues posed by the visual 

culture that mediates their understanding of the past, present and future. Built on 

the fertile exchange between the arts and the humanities, art history at SMU 

subscribes to an interdisciplinary and intercultural approach to learning. Students 

are taught to think across current categories and boundaries and practice a socially 

responsible art history. In addition to developing acute visual sensibilities, students 

acquire the ability to evaluate and organize information, conduct scholarly research 

and articulate their ideas in both written and spoken language. Students completing 

this course of study are prepared for advanced training in the field of art history; 

museum and gallery professions; or work in a broad range of other fields, including 

publishing, arts administration, teaching and public policy. 

NOTE: Only courses passed with a grade of C or better will count toward the 

major in art history. Courses passed with a grade of C- or less may count toward 

other, elective requirements in a student’s degree plan. 

Requirements for Bachelor of Arts in Art History       Credit Hours  

General Education Curriculum    41 
Department of Art History 

 ARHS 4399 Seminar in Research and Methods in Art History  3 
   All students must enroll in the seminar in the first term  
   offered after declaration of the art history major. 
 Introduction to Art History (ARHS 1303, 1304, 1308)   6 
   The only 1000-level classes that count toward the art history  
   major are 1303, 1304, and 1308. Two of these are required  
   and should be taken during the first or sophomore year. 
 Upper-Level Required Art History Courses    24 
   This requirement must be satisfied at the 3000 level  
   or higher. At least one (3 hours) of the following area  
   requirements or electives must be taken at the 4000 level.  
   These hours are distributed as follows: 
   1. One course (3 hours) in each of the following five areas: 
    a. Ancient art. 
    b. Medieval art. 
    c. Renaissance and Baroque art. 
    d. 19th- and 20th-century art. 
    e. Non-Western art. 
   2. Three electives (9 hours) in art history in any of the five areas. 
   3. Architecture corequirement: discuss with adviser for  
    appropriate course. 
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times through the New Kingdom are followed in the context of their political and cultural 
backgrounds. 

3307. Art and Society in Late Antiquity, 300�±700. The complex artistic, religious and 
cultural transformations that occurred in the territory of the Roman Empire from the time of 
Constantine to the rise of Islam. Lectures focus on the era’s artistic and architectural creations; 
readings include selections from its major primary documents. 

3311 (CLAS 3311). Mortals, Myths and Monuments of Ancient Greece. A visual analysis 
of the rich tapestry of ancient Greek culture, fountainhead of Western civilization, with 
emphasis on mythological, archaeological and historical settings in which the art and 
architecture occur. Touches on various aspects of ancient Greek life, including religious 
practices, Olympic contests, theatrical performances and artistic perfection, among others. 

3312. Roman Art and Identity. This course examines the various contexts of Roman art, 
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3322. Art and the Italian Commune. The interplay of artistic styles, workshop practice, 
religious change and political controversy in the century between St. Francis and the Black 
Death, emphasizing the art of the Pisani, Cimabue, Cavallini, Giotto, Duccio and the 
Lorenzetti. 

3323. Romanesque Art and Architecture. Surveys the flowering of art and architecture that 
appeared throughout Western Europe at the threshold of the new millennium. Emphasis is 
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artworks – from tapestry to painting, from etching to architecture – in terms of the maker, 
patron/client and market, this survey seeks the underlying whys for this absorbing period. 
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3368. Art and Context: 1940�±1970. An international survey of modern art between the 
years 1940 and 1970. The postwar development of modernist, formalist, figurative, realist, and 
anti-modernist art is studied in social historical context, with particular attention to cultural 
impact of the Second World War, the ideological conflicts and geo-politics of the Cold War, 
and the social and political upheaval of the 1960s. Each of these is shown to be dynamically 
involved in the art of the period. Specific attention is also given to relevant histories of gender, 
sexual, racial, regional, and national identity in America and the industrialized nations of the 
world (specifically Britain, France, Germany, Italy, the Soviet Union, and Japan.) 

3369. Contemporary Art: 1965�±Present. An international survey of contemporary art from 
1965 to the present with specific attention to the rise of the current proliferation of new modes 
and new media in art – specifically multimedia, installation, performance, site-specificity, 
video, interactive, and digital art – locating its origins in the social upheaval and shifting 
artistic practices at the close of the 1960s. Contemporary art practices are historicized in 
relation to a range of influential developments in critical theory, social history, and local and 
global visual cultures. 

3388. Why We Go to Auschwitz: Art, Trauma and Memory. This course examines how 
societal memory of the Holocaust is shaped by visual media and public spaces of remembrance 
like museums, memorials and artistic monuments. It begins by exploring the close ties 
between fascism and visual culture in the 1930s (Leni Riefenstahl’s propaganda films for Hitler 
and the Degenerate Art Exhibition of 1937) and the emergence of a “Holocaust consciousness” 
in philosophy, literature, art and film in the 1960s, stimulated by Eichmann’s trial in Israel. 
The primary focus, however, is the preoccupation with the Holocaust in the last two decades by 
a “second generation,” artists and intellectuals born after World War II whose knowledge of 
Shoah derives from its representation in books, photographs and film. 

  British and American Art 

3370. British Architecture. Developments, architects and buildings in Great Britain from the 
late Middle Ages through the middle of the 19th century, emphasizing Smythson, Wren, 
Hawksmoor, Adam, Soane and Pugin. 

3373. American Art and Architecture to 1865. 
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and international models for representing Brazilian national identity today, as well as the 
ethical, aesthetic, political, and/or social repercussions of those models. 

3376. Latin American Art. A survey of art and architecture in Latin America from the initial 
contacts between European and American civilizations until the 20th century. 

3377 (CF 3375). Art and Architecture of Hispanic New Mexico. Examines the artistic and 
cultural legacies of colonial New Mexico: Spanish city planning and church design; retablos, 
santos and their place in religious experience; and art in the secular life of towns and 
haciendas of colonial and postcolonial New Mexico. Emphasizes field trips to galleries, 
collections and historical sites of northern Mexico. (SMU-in-Taos) 

3379. Power and Spectacle: The Arts of Spain and New Spain. Examines the visual arts 
of early modern Spain and colonial Mexico. Emphasis on the interplay and creative synthesis 
of European and New World visual cultures within the colonial sphere. 

3380. Native American Art: The Southwestern Traditions. Surveys, through field trip and 
lecture-discussion, two major traditions, Native American and Hispanic, which flourish in the 
American Southwest. 

3381. American Indian and Eskimo Art. The ritual and everyday objects of the native in-
habitants of North America, and the architecture of the Mound Builders and the Southwestern 
Indians. 

3382. Arts of the Ancient Andean Tradition: Chavín to Inca. A survey of the major arts 
produced between ca. 1200 B.C. and A.D. 1530 by the indigenous peoples of modern western 
South America, with greatest emphasis on the many successive art-producing cultures of Peru. 

3383. The Ancient Maya: Art and History. Presents an introduction to the art and history of 
the Maya of Central America. Addresses the principal sites and monuments of the ancient 
Maya civilization, imparts a working understanding of the Maya hieroglyphic writing system, 
and surveys the political history of the fractious ancient Maya cities. 

3385. The Aztecs Before and After the Conquest: Mesoamerica, 1400�±1600. Examines 
the art and cultural history of Mexico in the centuries immediately before and after the 
Spanish arrival in Mesoamerica. Topics include the art and ceremony of the imperial Aztec 
state; the nature of the conflict between 1519 and 1521 that ended in the fall of the Aztec capital 
to the Spanish; and the monuments of Spanish conquerors, missionaries and native elite in 
Mexico’s early colonial period. 

3390. Traditional Arts of Africa. Surveys the art produced in traditional African societies, 
with special emphasis on the sculpture of West and Central Africa. 

3391. Visual Culture in Colonial Mexico. The arrival of Europeans in the Americas in 1492 
inaugurated one of the most remarkable and violent encounters in human history. This course 
examines the visual and material culture created in the aftermath of this cultural collision in 
Mexico, the former Viceroyalty of New Spain, from the 16th to 18th centuries. Emphasizes the 
interplay and creative synthesis of discrete European and indigenous visual cultures within the 
colonial sphere, and the role of the arts in empire building. Considers, for example, feather 
work, manuscripts, painting, sculpture, architecture and urban planning as visual practices. 

3392 (CFA 3313). Islamic Art and Architecture: The Creation of a New Art. Treats 
issues significant to the creation and expansion of Islamic art from the seventh to the 15th 
century. Topics include the cultural and political exchange and conflict between Muslims and 
Christians, religious concerns and the artistic forms created to meet them, the importance of 
the book in Muslim culture, the distinctions between religious and secular art, and the 
appropriation of sacred space in Muslim architecture. 

3393 (CF 3358). Culture of Oaxaca: A Sense of Place. Learning adventure in Oaxaca: 
exploration of multilayered cultural history through field trips to artists’ workshops, museums, 
archaeological sites and religious fiestas. Focus on art, art history, folklore and religion. 
Lectures, readings, discussion, essays, interviews and photographs of artists for student 
projects, and numerous field trips provide a broad exposure to Oaxacan culture. 

3394. Art and Architecture of Japan. Survey of religious and secular arts from prehistoric 
times through the Edo period. Field trips to Kyoto and Nara. (Also SMU-in-Japan) 

3395. Art and Architecture of India. Designed to introduce the student to the major artistic 
expressions of India from the Indus Valley civilization through the time of the Mughals. 
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4335. Seminar in Art and Film. Specific topics are chosen by the instructor. 

4336. Seminar in Visual Culture. Specific topics are chosen by the instructor. 

4344. Images of Power: Kings, Nobles and Elites in 17th-Century France. Using art, 
literature, history and philosophy, this course explores the social, political and intellectual life 
of the French monarchy, aristocracy and elites of the 17th century in and around Paris. As the 
course is set both intellectually and physically in Paris, students will visit monuments and 
museums to encourage them to make immediate connections between what they read and 
what they see. (SMU-in-Paris) 

4349. Seminar in Contemporary Art. Specific topics are chosen by the instructor. 

4350. Seminar in Modern Art. Specific topics are chosen by the instructor. 

4351. Modern Art and Media Culture, 1789�±1870. Examines the emergence of a public 
sphere and a culture of looking in the 19th century. Discusses European visual art in relation to 
the rise of museum and gallery culture, journalistic illustration, the department store display 
window, photography and the panorama, the art critic, and early cinema. 

4352. Paris and London: Industrial Capitalism and the City. Offers a cultural history of 
Paris and London between 1850 and 1920. In addition to a discussion of the architectural and 
social transformation of the cities into modern metropolises is a look at responses to those 
transformations in the visual arts, music and literature. Lectures emphasize the architecture, 
sculpture and photography of the period, and also address subjects ranging from the operas of 
Offenbach to the novels of Flaubert to the world expositions of 1867 and 1889. 

4371 (CF 3381, WGST 3381). Modern Myth-Making: Studies in the Manipulation of 

Imagery. The quest for enduring cultural heroes and the projection of changing social 
messages as reflected in art from past epochs to modern times. Examples traced range from 
politician to musician, from the fine arts to television. Student reports on individual topics. 

4386 (CFB 3386). Patrons and Collectors. A social history of art from the point of view of 
its consumers. Examines art patronage and collecting from antiquity to the present, with 
emphasis on the modern period. 

4391. Art History Honors Thesis. Part I of two-term Art History Honors Program sequence. 
Research-based directed study with thesis adviser. Enrollment by permission of instructor 
only. 

4392. Art History Honors Thesis. Part II of two-term Art History Honors Program 
sequence. Completion of writing honors thesis. Enrollment by permission of instructor only 
following successful completion of ARHS 4391. 

4399. Research and Methods in Art History. This seminar introduces students to seminal 
texts and contemporary debates in the research and writing of art history. Each week is de-
voted to a fundamental critical issue raised in the study of images and objects, including form, 
materials, content, context, connoisseurship, taste, biography, iconography, social identity, 
politics, ideology, class, and economics. Students read, discuss, and compare the many 
methods adopted by art historians and use those methods in discussions of objects in Dallas-
Fort Worth collections. The course also contains a research and writing workshop component 
in which students are introduced to research tools, taught writing skills specific to art history, 
and guided through the process of conducting scholarly research. Enrollment is required for 
art history majors and is a prerequisite to all other 4000-level seminars in art history. 

Arts Management and Arts Entrepreneurship 

Professor Zannie Giraud Voss, Division Chair 

Professor: Zannie Giraud Voss. Assistant Professors: Susan Benton Bruning, Elisabetta 
Lazzaro. 

The Division of Arts Management and Arts Entrepreneurship offers two under-

graduate minors. The minor in arts entrepreneurship provides an overview of how 

to develop and launch a new arts venture, either for-profit or nonprofit. The minor 

in arts management provides an overview of how professional arts organizations 

are managed, with an emphasis on understanding the practical issues facing today’s 

arts manager. 
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related field may need to complete more than the minimum 122 total hours 

required for graduation. 

Students are encouraged to participate in service-learning opportunities and 

make important career connections through supervised internships with a range of 

businesses globally and locally. 

More information about the Communication Studies degree program is available 

at www.meadows.smu.edu/com. 

Admission. In addition to those requirements of the University and of the Mead-

ows School of the Arts, undergraduate students planning to major or minor in 

communication studies must complete ENGL 1301, 1302; one math course chosen 

from STAT 1301, 2301, 2331; and six hours of communication studies core 

coursework: COMM 2310, 2327. Students must earn a grade of C or better in each 

of these five core courses before a major or minor may be declared. Once declared, 

students must success-fully complete the remaining six hours of communication 

studies core coursework (COMM 2308, 3375) before taking any upper-division 

electives, with the exception of COMM 2300, 3300, which are open to all majors. 

Core coursework may not be repeated to meet the requirements to declare 

communication studies as a major or minor. 

Admission to the major is highly competitive. Major selection will be based on 

subset and core requirement standings and faculty recommendations. Portfolio 

development is included in each of the four core communication studies -81(st)9(a)-2(/vu1n11b-2( )-265(c)3(o)4(ursew)3(o)-8tud)6(e)3(eTm
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enrollment at competitive programs throughout the country, including SMU’s. The 

program is unique in that enrollment ensures preferred access for admission to the 

highly rated Dedman School of Law at SMU. 

Bachelor of Arts in Communication Studies  

Note: No coursework may be double-counted for either a major or minor in 

communication studies. 

      Credit Hours  

1. General Education Curriculum    41 
2. Foreign Language    8 
3. Ethics Course Requirement    3 
4. Core Requirements:    12 
 COMM 2310 Rhetoric, Community, and Public Deliberation 
 COMM 2327 Communication Theory 
  (COMM 2310, 2327 are required prior to entry into the major.) 

 COMM 2308 Strategic Communication and Public Relations 
 COMM 3375 Research 
5. Course Requirements (Enrollment is contingent upon  
   completing all core requirements.)    12 
 Practicum  (choose two): 
   COMM 4323 Forensics Workshop 
    or COMM 4324 Competitive Mock Trial 
   COMM 4325 Organizational Internship  
    or  COMM 4326 Washington Term Internship 
 Topics (choose two): 
   COMM 4375 Honors Thesis in Communication 
   COMM 5301�±4 Advanced Topics 
6. Upper-Level Electives     12 
 Choose four of the following, one of which must include 
  COMM 3321, 3341, or 4385: 
  COMM 2300 Public Speaking in Context 

  COMM 3300 Free Speech and the First Amendment 

  COMM 3310 Crisis Management 

  COMM 3321 Communication in Global Contexts 

  COMM 3341 Ethnicity, Culture, and Communication 

  COMM 3345 Persuasion Theory and Practice 

 COMM 3347 Political Communication 

  COMM 3350 Integrated Marketing Communication 

  COMM 3355 Introduction to Public Relations 

  COMM 3360 Management Communication 

  COMM 3365 Communication in Organizational Contexts 

  COMM 3380 Communication in Civil Society Organizations 

  COMM 3382 Advanced Strategic Communication and Public Relations 

  COMM 3385 Introduction to Nonprofit Organizations/Communication 

  COMM 3387 Nonprofit Public Relations Campaigns and Advocacy 

  COMM 4300 Seminar in Political Communication 

  COMM 4327 Argumentation and Debate 

  COMM 4328 Media Convergence 

  COMM 4345 Rhetoric, Politics, and the Mass Media 

  COMM 4350 Public Opinion, the Press, and Public Policy 

  COMM 4375 Honors Thesis in Communication 

  COMM 4385 Communication, Technology, and Globalization 
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(continued)       Credit Hours  

 COMM 4386 Financial Communication 

  COMM 4395 Strategic Communications Campaigns 

  COMM 5301�±5309 Advanced Topics 

  Other approved COMM course 

7. Meadows Elective/Core Requirement (At least 3 hours  
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The Courses (C OMM)  

2300. Public Speaking in Context. This course introduces students to the theory and 
practi
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3350. Integrated Marketing Communication. This course explores the concept of planning 
that recognizes the value of coordinating the media mix within a communication campaign to 
create maximum clarity and impact. Students examine the ways that a firm or brand 
communicates with its public. Prerequisites:  C or better in COMM 2308, 2310, 2327, and 
3375. 

3355. Introduction to Public Relations. This course introduces the basic theories, concepts, 
and approaches to public relations. It includes a historical overview as well as discussions of 
the professional and ethical demands on practitioners. Prerequisites:  C or better in COMM 
2308, 2310, 2327, and 3375. 

3360. Management Communication. Utilizing class lecture and an ongoing interactive 
management computer simulation, students examine the theories and practice of sound and 
active management communication in various organizational contexts, including day-to-day 
operational communication, strategic planning, performance evaluation, organizational 
conflict, feasibility, and executive analysis and reporting. Prerequisites:  C or better in COMM 
2308, 2310, 2327, and 3375. 

3365. Communication in Organizational Contexts. This course explores the role of 
communication in key organizational processes in corporate and nonprofit settings. Students 
examine the multiple approaches to organizing and their implications for human communica-
tion. Prerequisites:  C or better in COMM 2308, 2310, 2327, and 3375. 

3375. Research. This course teaches students the basic concepts needed to understand, 
evaluate, and conduct communication research, including the formulation of research 
problems, measurement, sampling, research design, statistical inference, and interpretation. 
Students examine the various qualitative, quantitative, and critical methodologies and their 
assumptions, advantages, and limitations. Prerequisites:  C or better in COMM 2310 and 2327. 

3380. Communication in Civil Society Organizations. This course explores the unique 
discursive context of not-for-
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Semester. Prerequisites: C or better in COMM 2308, 2310, 2327, and 3375, and instructor 
approval. 

4323. Forensics Workshop. This course explores the pedagogy of competitive forensics. 
Students examine methods, theories, and techniques of competitive debate and individual 
events, tournament administration, and professional responsibilities of the forensic educator, 
and gain practical experience in forensics and debate competition. Prerequisites:  Major or 
minor standing, and instructor approval. 

4324. Competitive Mock Trial. This course provides students the opportunity to investigate 
and explore principles of legal advocacy within a competitive environment. Students are 
trained to represent SMU as members of the SMU Mock Trial Team before invitational, 
regional, and national trial competitions. Prerequisites:  Major or minor standing, and 
instructor approval. 

4325. Internship. Students in approved positions gain career-related experience and 
establish professional contacts. At the conclusion of the internship, students prepare a report 
that allows for academic reflection on their experience. Offered as pass/fail only. Prerequi-
sites: Major standing, 90 or more hours of coursework (4th-year standing), 2.750 overall GPA, 
3.000 GPA in communications coursework, and permission of faculty adviser. 

4326. Washington Term Internship. This course is offered in conjunction with courses 
taken in Washington, D.C. This internship provides students with experience working in public 
affairs in the nation’s capital, supervised by a faculty member there. Prerequisites: C or better 
in COMM 2308, 2310, 2327, and 3375. 

4327. Argumentation and Debate. This course explores concepts characterizing rational 
discourse, with a concern for examining validity and fallacy. Students consider traditional and 
contemporary models for analyzing argument, including an examination of the philosophy of 
argument and a practical inquiry into the uses of debates on contemporary social issues. 
Prerequisite:  Major or minor standing. 

4328. Media Convergence. This course explores the intersection of mass communication 
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apply their skills toward practical challenges as they prepare and present complete plans for a 
corporate client. Prerequisites:  Major standing and COMM 3382. 

5010, 5110, 5210, 5310. Directed Study. A directed study is a close collaboration between 
the professor and an advanced student who conducts a rigorous project that goes beyond the 
experience available in course offerings. Prerequisites:  Junior standing. Major or minor 
standing. The student must secure written permission from the instructor and return a 
completed form to the Communication Studies Division Office before the start of the term. 

5301, 5302, 5303, 5304, 5305, 5306, 5307, 5308, 5309. Advanced Topics. These 
courses encourage students to examine the role of communication within contemporary issues 
and social problems. Topics vary by instructor. Prerequisite: Major or minor standing. 

Dance 

Professor Kevin Paul Hofeditz, Division Chair 

Professors: Shelley C. Berg, Danny Buraczeski, Myra Woodruff. Associate Professors: Patty 
Harrington Delaney, Leslie Peck. Assistant Professors: Christopher Dolder, Millicent 
Johnnie. Adjunct Lecturer: Shelley Estes. Production Supervisor: Deborah Barr Truitt. 
Musicians: Dick Abrahamson, Jamal Mohamed, Mina Polevoy, Edward Lee Smith, Janeen 
Vestal. Coordinator: Heather Guthrie. 
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studio clothes and footwear. To confirm a campus audition, students should call the 

Dance Division Office at 214-768-2718. Additional information regarding admis-

sion procedures for the University, a national audition or financial aid is available 

from the Recruiting Office at 214-768-3217. 
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(continued)       Credit Hours  

 Composition  (8 hours) 
Four terms (DANC 2241, 2242, 3243, 3244) of course-
work in dance composition are required beginning in the 
sophomore year. 

 Theoretical and Applied Studies  (20 hours*): 
   DANC 1244 The Dancer’s Toolbox 
   DANC 1151, 1152 Dance Production I and II 
   DANC 2160 Introduction to Pilates 
   DANC 1326 Foundations of Music: History and Theory 
   DANC 2361 Dance Theory and Practice With  
    an Emphasis in Laban Movement Studies 
   DANC 4373, 4374 Dance History I and II 
   DANC 4363 Kinesiology for Dance 
 Dance Electives  (8 hours) 

These hours may be taken in advanced performance 
technique, theoretical and applied studies, or directed 
studies. Electives taken within the Meadows School may 
also be used to fulfill this requirement. However, no single 
course may fulfill the dance electives requirement and the 
Meadows cocurricular requirement simultaneously. 

 Meadows Elective/Corequirement  (3 hours) 
The Meadows School requires three term credit hours of 
coursework within the Meadows School but outside of the 
Division of Dance. Dance electives may not be used to 
fulfill this requirement. 

3. Free Electives    12 

Total Hours 123 

 

* Dance performance majors are required to take DANC 2160, which satisfies both a major 
requirement and the Wellness II requirement of the General Education Curriculum. Only 
one hour, however, is awarded for the course.  

Regulations  

The faculty expects dance majors to apply themselves scholastically and to assume 

responsibilities conscientiously. Students are required to maintain a minimum GPA 

of 2.700 in dance courses to continue in the dance major. Grades lower than C are 

not acceptable in any required dance course and will necessitate a repeat enroll-

ment. If requirements are not met, the student is placed on academic probation. To 

be eligible for scholarship, students are required to maintain a minimum cumula-

tive GPA of 2.700 in dance courses and be enrolled in a minimum of six credit 

hours in dance. Full participation in the program and in division performances is 

expected of every student who receives a merit scholarship award. Performance 

studies and production activities take precedence over dance work outside of the 

division. 
Evaluation  

High standards of discipline and execution are essential for artistic growth, 

progress and success. Regular class attendance, attendance at auditions, classroom 

and theatre etiquette, punctuality and attendance at student meetings are essential. 



Dance    385 

Students meet with individual faculty at midterm for a progress report and to 

establish individual goals. At the close of each term, each student receives a 

performance evaluation by the collective faculty. Various aspects of a student’s 

work are examined, including technical progress, capacity for and commitment to 

class work, personal growth and maturity, attitude, academic performance, 

production support, program participation, performance artistry, and weight 

control. When standards are not met, a student is advised that significant im-

provement must take place to remain in the program. Poor critiques may result in 

immediate dismissal from the dance major program, and/or loss of dance scholar-

ship funding. All dance scholarships are reviewed annually. Further details on 

standards and requirements for the dance major are included in the Division of 

Dance Student Handbook. 

Minor in Dance Performance  

The minor in dance is available to majors in all disciplines and is designed for 

students with previous dance training who wish to continue the pursuit of their 

interests within the context of their liberal arts studies. Acceptance criteria for the 

dance minor include audition and class placement prior to enrollment in studio 

classes. Students also selectively engage in the study of the creative process/ 

performance, dance history/literature and/or theory/analysis. 

The minor requires a minimum of 18 credit hours in dance as outlined below. 

      itHe
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The Courses (DANC)  

Dance Courses Open to All Students. The following dance courses are open to all 
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Dance Courses for Dance Performance Majors. The following dance courses are 
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4363. Kinesiology for Dance. Exploration of basic anatomy and the human body in motion. 
Normal and deviated skeletal structures and muscular development are assessed in regard to 
movement efficiency, injury potential and dance aesthetics. Required for the B.F.A. in dance 
performance. 

4365, 4366. Ballet Pedagogy. Analysis of ballet techniques, comparing the vocabulary and 
methods of the Russian, Italian and French schools. Emphasis on literal translation of French 
terminology, class structure and varied approaches to teaching classical ballet. 

4370. Dance Criticism and Aesthetics. A practical introduction to writing about dance 
performance. Works of master critics are examined to gain a historical perspective and to 
become familiar with a variety of methodologies in analyzing dance texts. Emphasis placed on 
observation and writing skills. Open to all students. Prerequisite: DANC 2373 or 2374 and 
instructor approval. 

4373. Dance History I: Court and Ballet. The development of ballet as a Western theatre 
art, from its roots in the French court to contemporary ballet in Europe and America. 
Emphasis will be placed on choreographic schools and styles as well as the consideration of the 
ballet aesthetic in a broader cultural context. Required for the B.F.A. in dance performance. 

4374. Dance History II: Modernism. The development of modernism in dance from the 
turn of the century to the present. Emphasis will be placed on the evolution of choreographic 
schools and styles as well as the relationship of dance to the arts and humanities and to the 
culture in which dance is created. Required for the B.F.A. in dance performance. Prerequisite: 
DANC 2373 or instructor approval. 

  Applied Studies 

1151. Dance Production I. Introduction to the technical preparation, production and 
running of dance performances. Scheduled classes provide orientation and information for 
providing support in areas of lighting, sound, costumes and scenery. In addition, in-service 
assignments provide hands-on training in mounting a main stage production, as well as load-
in and strike of dance productions in other venues. Required of all first-year dance majors. 

1152. Dance Production II. Service assignments for performance activities as a continuation 
of material introduced in the previous term. Development of production skills through verbal 
and visual communication. This course includes lab hours outside of and in addition to the 
regularly scheduled class meeting times. Required for the B.F.A. in dance performance. 

�������������7�K�H���'�D�Q�F�H�U�¶s Toolbox. Introduces healthy and effective practices that will serve to 
develop a vibrant and successful dance artist. The four units of the course will focus on 
physical well-being, artistic protocols, intellectual and cultural perspectives, and diverse 
approaches to creating and sustaining motivation and inspiration. Collaboration with other 
orientation courses and projects will be incorporated. Required for the B.F.A. in dance 
performance. 

1326. Foundations of Music: History and Theory. A course designed to introduce students 
to basic listening skills, historic musical literature, methods for exploring multiple genres of 
music, and basic music theory related to rhythm and dynamics. The theoretical materials 
introduced in this class will be reinforced and practiced in the composition track (three terms 
of composition and one term of choreo lab), which begins in the sophomore year. 

2107. World Rhythms I. Listening, analysis and performance of African, Latin American and 
other rhythms. Techniques of playing percussion will be explored. Opportunities will be 
provided for students to accompany dancers using authentic instruments. 

2108. World Rhythms II. C(n)7()4(is9( a0nc)-3(ic)-3.9(e)45.42)11( )6
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2345. Improvisation and Movement Studies. The development of individual movement 
skills through the exploration of images and elements from all of the arts, emphasizing the 



Film and Media Arts    391 

and emerging media. The degree requires 48 credit hours, designed to prepare 

students for careers in professional film, television, new media production and/or 

writing, and to develop students’ creative abilities in the art form. A wide variety of 

courses in cinema and television history, theory, and criticism provide a basic and 

necessary knowledge of these media as art forms and as vibrant social and cultural 

institutions. Courses in single-camera production, multiple-camera production and 

production specialization offer experience in writing, shooting, directing, and 

editing film and video projects. In addition, students in Meadows are required to 

pursue cocurricular elective courses in the creation and study of the traditional fine 

arts. Students are also encouraged to take an internship in the professional sector 

to gain practical experience in the field and establish professional contacts. Finally, 

students complete a capstone course (creative, business or history/criticism) as 

preparation for a career in the media industries or further graduate studies. 

Instructional Facilities  

The Division of Film and Media Arts is located in the Umphrey Lee Center, which 

houses faculty offices, classrooms, audio, video and film production, and media 

support areas. These include nonlinear video editing labs, graphics labs, storage 

and equipment checkout, digital audio editing rooms, a recording studio, an audio 
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Class Attendance  

Due to limited class space and enrollment pressures, a student who fails to appear 

on the first day or who fails to attend three consecutive class meetings during an 

academic term without establishing contact with the instructor may be administra-

tively dropped from a course. 

Bachelor of Arts in Film and Media Arts  

      Credit Hours  

1. General Education Curriculum    41 
2. Core Requirements:    18 
 CTV 1301 Film and Media Aesthetics 
 CTV 1302 Media and Culture 
 CTV 1304 Basic Video and Audio Production 
 CTV 2351 International Film History 
 CTV 2354 Basic Screenwriting 
 CTV 4353 Film and Media Theory 
3. History Requirements:    6 
 CTV 2352 American Film History 
 CTV 2353 American Broadcast History 
4. Industry Requirements (choose one):    3 
 CTV 3328 Media Management 
 CTV 3330 Media Sales 
 CTV 3335 Film Exhibition and Distribution 
 CTV 4399 Global Media Systems 
5. Production Requirements:    9 
 Courses must be spread across at least two of the four cognate areas 

 below (single-camera, multiple-camera, specialization, and ad- 

 vanced). The 9 hours may be either 1) all within the intermediate 

 level, or 2) 6 hours of intermediate level and 3 hours of advanced 

 level. To enroll in any advanced production course, students must 

 have enrolled in and passed two intermediate courses. 

  Intermediate Cognate Areas: 

   Single - camera production:  
    CTV 3301 16mm Production 
    CTV 3389 Experimental Camera 
    CTV 3390 Topics in Single-Camera Production 
   Multiple - camera production:  
    CTV 3302 Multi-Camera Field Production 
    CTV 3303 Multi-Camera Studio Production 
    CTV 3392 Topics in Multi-Camera Production 
   Specialization:  
    CTV 3306 Documentary and Reality Production 
    CTV 3307 Audio Recording 
    CTV 3308 Editing 
    CTV 3350 Advanced Screenwriting 
    CTV 3391 Special Topics in Specialization 
    CTV 3394 Audio Postproduction 
    CTV 4101 TV Ad Concepting 
    CTV 4201 TV Ad Production 
    CTV 4301 Television Advertising Concepting and Production 
    CTV 4304 New Media Platforms 
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(continued)       Credit Hours  

   Advanced:  
    CTV 4308 Advanced Postproduction 
    CTV 4316 Producers Seminar 
    CTV 4356 Narrative Production 
    CTV 4357 Cinematography 
    CTV 4358 Directing the Screen Actor 
    CTV 4370 Advanced High-Definition Production 
6. Capstone Requirement (Enrollment is contingent upon enrolling 
  in all above requirements.) Choose one course from:   3 
   CTV 5311 Advanced Production Workshop 
   CTV 5312 Media Career Preparation 
   CTV 5313 Senior Producing Project 
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4370. Advanced High-Definition Production. Comprehensive study of technical and 
creative issues specific to high-definition production, from conception to completed video. 
Prerequisite: CTV 4356. 

4399. Global Media Systems. Interrelationship between broadcasting media in various areas 
of the world and the system of government under which they developed. 

5110, 5210, 5310. Directed Study. Independent study under the direction and supervision 
of a faculty member. A directed study is a close collaboration between the professor and an 
advanced student who conducts a rigorous project that goes beyond the experience available in 
course offerings. Prerequisites:  Junior standing and instructor consent. 

5311. Advanced Production Workshop. Capstone production course. Each student works 
on a large project of her/his own design. Class sessions are divided between student project 
workshops and short lessons in areas of student/instructor interest. Prerequisites:  Instructor 
consent and prior completion of all other production requirements. 

5312. Media Career Preparation. Capstone production course. Students develop resumes 
and compile demo reels of their work. Critical forum facilitates fine-tuning of students’ existing 
film/video projects. All students prepare press kits for film festival submission. Industry guest 
speakers and field trips to local facilities expose students to the extensive career opportunities 
available within the media industry. Prerequisites:  Instructor consent and prior completion of 
all other production requirements. 

5313. Senior Producing Project. Capstone industry course. Students develop a concept that 
is 20 to 30 minutes in length and see their idea through production and postproduction, as 
well as develop a plan for marketing and distribution. Prerequisites:  Instructor consent and 
prior completion of all other industry and production requirements. 

5314. Thesis. Capstone history/criticism course. Prerequisites:  Instructor consent and prior 
completion of all other history/criticism requirements. 

Interdisciplinary Programs and Courses* 

Bachelor of Arts in Interdisciplinary Studies in the Arts  

Associate Dean for Academic Affairs Gregory Warden, Program Director 

The major in interdisciplinary studies provides an opportunity for outstanding 

students to design programs that bring together multiple disciplines within the 

Meadows School of the Arts. Another option is to combine a discipline or disci-

plines housed in the Meadows School of the Arts with areas of study found 

elsewhere in the University for the purpose of exploring new forms of artistic 

expression or communication. 

Academically qualified students may explore the possibility of a specialized 

major with the program director. If the proposed plan appears to have merit, the 

program director will suggest faculty advisers who can provide further assistance in 

designing the program. 
Program Description  

Students with at least a 3.000 GPA in the first 24 term hours taken through 

enrollment at SMU are eligTf

.2(rs634(b)-iTm
pua)-2(ut)7(h)-12(se)-48program.
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the General Education Curriculum requirements and all other University and Mea-

dows School graduation requirements. Students are responsible for fulfilling all 

prerequisites for courses taken. 

This program is designed to allow exceptional students an opportunity to design 

an interdisciplinary program; it is not intended to be a way of avoiding divisional 

requirements. Certain Meadows courses are open only to majors or by audition. 

Admission to such courses is at the discretion of the faculty of the division in which 

such courses are offered. 

The degree will be identified as a Bachelor of Arts. The transcript will refer to the 
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Minor in Creative Computing  

Associate Professor Ira Greenberg, Director, Center of Creative Computation 

The minor in creative computing is highly interdisciplinary, championing a “whole 

brain” approach. Combining study, creative practice and research, students explore 

computing as a universal creative medium, integrating aesthetic principles and 

practices from the arts with analytical theories and processes from computer 

science and engineering. 

The minor requires 18 hours of coursework and a one-hour capstone project. The 

capstone project should be connected to the student
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(continued)       Credit Hours  

 MUTH 4310 Introduction to Electro-Acoustic Music 
 MUTH 4311 Advanced Topics in Music Technology 
 PHYS 1320 Musical Acoustics 
 PHYS 3320 Physics of Music 
 PHYS 3340 Computational Physics 
 THEA 2275 Technical Theatre Laboratory 
 THEA 2333 Technical Drawing for Theatre 
 THEA 3379, 3380 Computer-Assisted Design I and II 
 THEA 4357 Designing With Computers: Stage Production 
Theory (select any one course):    3 
 ARHS 1332 20th-Century Art: Sources and Styles of Modern Art 
 ARHS 3369 Contemporary Art: 1965–Present 
 CSE 2240 Assembly Language Programming/Machine Organization 
 CSE 2353 Discrete Computational Structures 
 CSE 3353 Fundamentals of Algorithms 
 MATH 3308 Introduction to Discrete Mathematics 
 MATH 3353 Introduction to Linear Algebra 
 PHIL 1301 Elementary Logic 
 PHIL 3363 Aesthetic Experience and Judgment 
Capstone Project (determined by student’s major)    1 

Total Hours 19 

Minor in Fashion Media  

Associate Professor Camille Kraeplin, Program Director 

The fashion media minor is an interdisciplinary program of study exposing 

students to fashion media coursework, preparing them for further academic study 

or workplace internships that combine their particular areas of interest. 

      Credit Hours  

Required: 

 THEA 2319
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(continued)      Credit Hours 

 ARHS 3355  History of Photography II: 1940-Present 
 ARHS 3367  History of Photography I: Origins–1940 
 CCJN 2302  Ethics of Convergent Media 
 CCJN 2380  Digital Journalism 
Choose from the following capstone courses with 
internship or directed study:     4 
 ASPH 3330  Fashion Photography 
 CCJN 3370  Fashion Journalism 
 COMM 5304  Fashion Public Relations 
 MSA 4110  Fashion Media Directed Study 
 MSA 4125  Fashion Media Internship 

Total Hours 19 

Minor in the History of the Visual and Performing Arts 

University Distinguished Professor  P. Gregory Warden, Program Adviser  

The minor in the history of the visual and performing arts provides students with a 
broad multidisciplinary engagement with the arts in their historical contexts. 
Students must take six courses (18 hours) from the following list, with at least one 
course from each group and no more than two courses from any single group. 

Art, art history, dance, film and media arts, music, and theatre majors may apply 
credits from the history sequence requirements of their respective majors toward 
this minor but must take at least 12 hours outside their discipline. 

1.  History of Art  
ARHS 1303 Introduction to Western Art I: Prehistoric Through Medieval 
 or  ARHS 1304 Introduction to Western Art II:  Renaissance Through Modern 
Any art history course at the 3000 level or above 

2.  Music  
MUHI 1321  The Art of Listening 
MUHI 3301, 3302  Survey of Music History I and II 
MUHI 4350  Music in World Cultures 

3.  Dance and Theatre  
DANC 2370  Movement as Social Text 
THEA 3381, 3382  Theatre and Drama History I and II 

4.  Film History  
CTV 2351  International Film History 
CTV 2352  American Film History 
CTV 2353  American Broadcast History 

Minor in Intermedia Theory and Practice 

Associate Professor Debora Hunter, Program Director  
The minor in intermedia theory and practice  offers students an opportunity to max-
imize their creative potential in the current intermedia environment, focusing on 
media production techniques such as photography, video, music, digital media and 
creative computation. Based on a theoretical foundation, students customize their 
course of study to obtain division-specific production skills across a minimum of 
three disciplines to create intermedia artw orks. Students bring their theoretical and 
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common currency among the arts, to take risks, to discover alternative models of practice, to 
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production plan and schedule, then choreograph/direct, shoot and edit a short video dance. 
The workshop will conclude with a campus screening. Students will be encouraged to submit 
the piece into student dance film festivals. Prerequisite: Instructor approval required. 

3330. Special Topics. Various topics determined by the instructor regarding studies in the 
arts. 

3390. Interdisciplinary Studies in the Arts: Study Abroad. Interdisciplinary topics in the 
performing, visual, and communication arts. 

3391. International Studies in the Arts: Study Abroad. International topics in the 
performing, visual, and communication arts. 

4110. Fashion Media Directed Study. 1-hour credit. Fashion media students collaborate to 
produce an interdisciplinary, professional-level fashion media product. May be completed in 
lieu of a fashion media internship. Permission of adviser required. Restricted to fashion media 
minors. 

4125. Fashion Media Internship. 1-hour credit. Off-campus interdisciplinary internship in 
any area of the fashion media field during the regular term or summer. Offered on a pass/fail 
basis only. Prerequisite: Restricted to fashion media minors. 

4320. Intermedia Portfolio Project. A theory-based, production-focused course that allows 
students to produce and exhibit intermedia artworks that make use of techniques of at least 
two divisions. A minimum of two advisers from two different disciplines must supervise the 
project. The program director may recommend specific advisers to the student. A minimum 
grade of at least C- in this class is required to earn the minor in intermedia theory and practice. 

5005, 5101, 5102, 5103, 5104. Workshop: Microcomputers in the Arts. 

5301. Microcomputer Applications in the Arts. An in-depth survey of available courseware 
and utilities programs in the arts, including sound and graphics application. Introduction to 
structured BASIC computer language programming for arts application. 

5302. Developing Computer-Based Instructional Materials for the Arts. Provides 
students with skill in hierarchical, structure program design in BASIC computer language, 
including sound and graphics routines. Explores pedagogical approaches, using the computer, 
appropriate to the student’s arts discipline. 

5326. Cultural Policy. An overview of policy analysis and practice of the cultural sec-tor in its 
different areas (heritage, visual and performing arts, etc.) and perspectives. Specifically, the 
following issues will be analyzed: historical and theoretical backgrounds of cultural policy; 
cultural policies in practice (stylized facts and geographical and political divergence at the 
local, national and international level); evaluation of cultural policies and their socio-economic 
impact; culture, diversity and development; and cultural access and arts education. 

Journalism 

Tony Pederson, Belo Foundation Endowed Distinguished Chair in Journalism 

Professor: Tony Pederson. Associate Professors: Craig Flournoy, Camille Kraeplin. 
Assistant Professors: Jake Batsell, Vanessa de Macedo Higgins Joyce. Executive-in-

Residence: Lucy L. Scott. Journalist-in-Residence and �:�L�O�O�L�D�P�� �-���� �2�¶Neil Chair in 

Business Journalism: Mark Vamos. Professors of Practice: Carolyn Barta, Michele 
Houston, Jayne Suhler, Karen Thomas. Adjunct Lecturers: Robert Hart, Pam Harris. 

The world of journalism is changing fast. Once-divergent media forms are rapidly 

coming together in ways that make it essential for 21st-century journalism 

education to reflect the complexity of actual practice. Graduates must be prepared 

to function and lead in a new and changing environment. The Division of Journal-

ism prepares students to succeed in this dynamic setting. 
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reason, students also are taught the intellectual and theoretical skills they will need 
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Class Attendance  

Due to limited class space and enrollment pressures, a student who fails to appear 

on the first day of class may be administratively dropped from the class at the 

instructor’s discretion. Furthermore, students must comply with any more specific 
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(continued)       Credit Hours  

Journalism Electives     6 
Meadows Elective/Corequirement    3 
Foreign Language    8 
Second Major or Minor and Free Electives    34 

Total Hours 122 

Minor in Journalism  

The minor in journalism provides a basic understanding of the role of the news 

media in American society and an i
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3325. Technology Reporting. 
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4125, 4225, 4325. Internships in Journalism. Internship credit for off-campus work in the 
field during the regular term or in the summer. Students will be limited to a total of three 



412    Meadows School of the Arts 

 

4370. Law and Ethics in a High-Tech World. Encourages students to investigate the real 
and possible boundaries in cyberspace between open and closed systems of code, commerce, 
governance and education, while examining the relationship of law and ethics to each. 
Students will engage with a wide spectrum of Internet issues, including privacy, intellectual 
property, antitrust concerns, content control and electronic commerce. This course is offered 
periodically. Prerequisite: Sophomore standing. 

4380. Objectivity and Bias. Identifies the various forces that critics say bias the news media, 
and looks for evidence of these biases in media products. This course is offered in the fall. 
Prerequisite: Sophomore standing. 

4384. Broadcast II. Furthers foundation established in CCJN 3385 Broadcast I. Curriculum 
emphasizes deadline-driven, off-campus beat reporting and broadcast producing. Students will 
learn how to enterprise original off-campus story ideas, including investigative and long-form 
pieces. Convergence laboratory required. This course is offered in the spring. Prerequisites:  
CCJN 2313, 3385. Restricted to journalism majors and minors only. 

4385. Graphics and Design. Introduction to the principles and processes associated with 
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for him or her to be classified as a music major. Information regarding auditions 

may be obtained by writing to the Office of the Associate Director for Student 

Affairs of the Division of Music. In decisions regarding advanced placement, the 

Division of Music conside



Music    415 

course, the student 1) acknowledges his or her willingness to accept and comply 

with the standards and policies set forth in the Division of Music Handbook, the 

Graduate Supplement to the Division of Music Handbook,  and all other University 

rules and regulations; 2) assigns to the University the exclusive right to use the 

proceeds from any curricular or extracurricular promotional, publicity or enter-

tainment activities associated with the course, including but not limited to 

photographs, television, recordings, motion pictures, concerts and theatrical 

productions, and any right the student may have to receive any royalties and/or 

other sums that may be due to the student from such activities; 3) releases the 

University, its trustees, officers, agents, employees and assigns from any obligation 

to pay any proceeds, royalties and/or other sums that may be due to the student in 

connection with the course; and 4) agrees, on request of the University, to 
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from a course with a grade of WP (before the calendar deadline to drop) or 

receiving a grade of F for the course. 

All undergraduate music majors must receive a minimum grade of C- in all 

courses specified in the major. The major consists of all courses listed in the 

student’s degree plan with the exception of General Education Curriculum courses, 

free electives and coursework in a minor or second major. Students must retake 

major courses in which a grade below C- is received. A course may be repeated only 

once. 

When the total number of hours required to satisfy the General Education 

Curriculum requirements and the major requirements along with the major’s 

supporting course requirements exceeds 122 term hours, students in such majors 

will be exempt from three hours of Perspectives and an additional three hours 

taken from either Perspectives or Cultural Formations. 

Meadows Elective/Corequirement  

The Meadows School requires three term credit hours of coursework within the 

Meadows School but outside the Division of Music. Music electives may not be used 

to fulfill this requirement. The Meadows elective/corequirement is indicated in 

parentheses in each program of study outlined below. 

Bachelor of Music in Performance  

   Credit Hours  

 Orch   Organ  Piano Voice 

MUAS 1020 (all performance majors:  
 one enrollment fall term of first year) 0 0 0  0 
MUAS 1010 (all performance majors: each term 
 of residence except fall first year) 0 0 0  0 
MUTH 1129, 1130, 1229, 1230, 2129, 2130, 

 2229, 2230 12 12 12  12 
MUTH 3350 3 3 3  3 
MUTH Elective (at the 3000 level or above) 3 3 3 
MUHI 1202, 3301, 3302 8 8 8  8 
MUHI Elective (at the 4000 level or above) 3 3 3  3 
PERB 1131, 1132, 2131, 2132 (or 1233, 1234) 4 4 4  4 
Private Studies 3200 16 16 16  16 
MURE 3101, 4201 (instrumental recitals) 3 3 3 
MURE 3001, 4101 (voice recitals)     1 
MUCO 3208 (choral) or  3209 (instrumental) 2 2 2  2 
PERE Choral Ensemble (each term of residence)     6 
PERE Large Ensemble (orch: ea term of residence) 6 6 3  
PERE Chamber Ensemble 3 1 2 
PERB 3116 Contemporary Music Workshop 
 (vocalists may substitute MREP 5210) 1 1 1  1 
For Orchestral:  
 MPED 4305 or 4308 (MPED 4303 is required 
   for guitar majors) 3 
 MREP 5130 or  5140 or  5150 or  5160 or  5170 
  (two terms) 2 
 





418    Meadows School of the Arts 

 

(continued)       Credit Hours  

Music Electives    4 
Meadows Elective/Corequirement    (3) 
General Education Curriculum    35 
Electives      12 

Total Hours 125 

Each year, students are expected to organize at least one performance of an 

original work (completed in their studies) in a general/studio recital or another 

appropriate venue or medium, such as a film score, incidental music, a dance 

collaboration or an electronic music installation. 

Attendance at regularly scheduled composition seminars is expected of all 

students enrolled in private composition study; failure to attend will be reflected in 

the grade given for composition. 

Bachelor of Music in Music Therapy  

      Credit Hours  

MUAS 1020 
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 Credit Hours    

    Vocal or 
(continued)  Instrumental  Keyboard  

*Additional requirements for teacher  certification:  
 (Student teaching: Select any two with adviser 
 approval: EDU 5363, 5364, 5373, 5374) 6  6 
 Successful completion of the state TExES 
   examination 

After the completion of 60 hours of coursework, including the music theory 

sequence, music education students must successfully undergo an upper-division 

review before enrolling in upper-division coursework. The senior major should 

present one solo performance in general recital. Prior to student-teaching certifica-

tion, students must complete 45 clock hours of field experience in early childhood 

through grade 12 schools. 

Students should arrange to take both portions of the state-mandated Texas 

Higher Education Assessment before their student-teaching term. Registration for 

the TExES Pedagogy and Professional Responsibilities Test requires approval of the 

Department of Teaching and Learning of the Annette Caldwell Simmons School of 

Education and Human Development. Students are not eligible to apply for state 

certification until successful completion of the TExES examination, all degree 

requirements and student-teaching hours. 

Student teaching, in addition to being subject to the eligibility requirements 

published by the Department of Teaching and Learning, must be approved by the 

Music Education Department, and must follow successful completion of all 

methods (MUED) and techniques (MUAS) courses. Student teaching is considered 

a full-time endeavor, with no daytime coursework or concurrent ensemble 

assignments. 

Dual Degree in Performance and Music Edu cation  



Music    421 

(continued)       Credit Hours  

Music Electives (may include senior project)*    11 
Meadows Elective/Corequirement    (3) 
General Education Curriculum    41 
Electives (outside of music)    33 

Total Hours 122 

 

* Of the 11 music elective credits, a minimum of three credits must be music classes from the 
3000 level or higher, selected from the following areas: MPED, MPSY, MUAS, MUED, 
MUHI, MUPD, MUTH, and MUTY. Multiple one - or two -credit electives may be taken in 
place of a three-credit elective. 

The B.A. degree is intended to serve students seeking to combine a music degree 

with interests in one or more of the following: a broad liberal arts education, the 

possibility of exploring the interdisciplinary relationship of music coursework to 

coursework in other areas of the Meadows School and the University as a whole, a 

dual degree, a minor, preparation for medical school or law school, preparation for 

graduate study in music, participation in the SMU Honors Program, or a term or 

summer of study abroad. 
Minor in Music  

The minor is designed to meet one of the following objectives: 

1. A course of study in music with sufficient breadth and depth to satisfy the artistic 

aspiration of students from any major who have some background and experi-

ence in music, or 

2. An alternative to the rigorous course of study required for the major in music for 

those students who do not aspire to a musical career. 

Acceptance criteria for the minor include a successful audition and a theory/ 

aural skill assessment prior to enrollment in private lessons or the theory sequence. 

The ability to read music is required. Musicianship (MUTH 1129, 1130, 2129, 2130) 

must be taken concurrently with the corresponding offering of written music theory 

(MUTH 1229, 1230, 2229, 2230). In any given term, the private study fee will not 

be waived unless the student is enrolled for at least one other course (not including 

MUAS 1010) required for the minor. The maximum number of credits for which the 

private study fee will be waived is four. Ensemble participation is encouraged. 

Requirements for the minor in mus ic (18 term hours):  

MUTH 1129, 1229 
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Music Co urses Open to All University Students  

The following courses are open to all students from any field of study. 

Performance Classes (PERB) and Ensembles (PERE) 

PERB 1103, 1104 Modern Acoustic Guitar 

PERB 1203, 2203 Classical Guitar 

PERB 1205, 2205, 3205 Class Piano 

PERB 1206, 2206 Class Voice 

PERB 2113, 2114, 2313 Hand Drumming/Ethnic Percussion 

PERE 1011, 1111 Mustang Strings: An SMU Campus Orchestra 

PERE 1110 POINT Interdisciplinary Project and Performance Ensemble 

PERE 1112 Mustang Marching Band 

PERE 1113 Meadows Chorale  

PERE 1114 Meadows Concert Choir  

PERE 1115 Meadows Jazz Orchestra 

PERE 1117 SMU Symphony Band 

PERE 1118 Meadows Symphony Orchestra 

PERE 1119 Meadows Wind Ensemble 

PERE 1176 Meadows Choral Union 

PERE 3120 Meadows World Music Ensemble 

PERE 3173 Meadows Percussion Ensemble 

Other Music Courses 

MUAS 1323 Exploring the Power of Music in Our Lives 

MUAS 5320 Recording Technology 
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harpsichord students. Class projects include compilation of graded repertoire lists and 
preparation/presentation of a supervised private lesson. 

5216. Vocal Pedagogy I. (fall term)  A study of vocal techniques. Includes information useful 
to the singer
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music affect the brain and body; music and emotions; and the uses of musical improvisation, 
composition, and songwriting to help express thoughts and feelings in healthy and creative 
ways. No previous music training is required.  

2149. Introduction to Music Education. (fall term)  A broad-based survey of the issues, 
aims and opportunities in music education programs of all levels with an introduction to music 
education philosophies and methodologies. 

4230. Elementary Music Practicum. (fall term)  A focus on crafting and teaching mini-
lessons for peers in the college classroom as well as in area public school classrooms. Video 
camera is used extensively for accurate feedback. Prerequisite: MUED 3330. 

5145. Overview of Piano Technology. (fall term)  Provides an overview of the history and 
development of the piano, grand and upright construction and regulation, tuning, tempera-
ment, and relationships with technicians and retailers. Hands-on instruction in tuning 
techniques includes unison and octave tuning.  

5146. Upper String Techniques. (fall ter m)  The basic principles involved in playing and 
teaching violin and viola. 

5147. Lower String Techniques. (spring term)  The basic principles involved in playing and 
teaching cello and bass. 

5148. Single-Reed and Flute Techniques. (fall term) The basic principles involved in 
playing and teaching single-reeds and flute. 

5149. Double-Reed Techniques. (spring term) The basic principles involved in playing and 
teaching double-reed instruments. 

5150. Low-Brass Techniques. (fall term)  The basic principles involved in playing and 
teaching low brass. 

5151. High-Brass Techniques. (spring term)  The basic principles involved in playing and 
teaching trumpet and horn. 

5152. Percussion Techniques. (fall term)  The basic principles involved in playing and 
teaching percussion. 

5153. Vocal Techniques. (spring term)  The basic principles involved in singing and teaching 
voice. 

5154. Marching Band Techniques. (fall term of even -numbered years)  This course provides 
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and ordering of music for optimal rehearsals. Concurrent enrollment with MUED 3331. 
Prerequisite: MUCO 3209 or equivalent. 

4184, 4284, 4384. Directed Studies in Conducting. 

5309. Advanced Instrumental Conducting. (spring term)  Stylistic analysis of a range of 
large-ensemble repertoire, with emphasis on historical context, performance practice, 
interpretive issues, performance techniques and conducting problems. Study of baton and 
rehearsal technique. 

  Music Education (MUED) 

2250. New Horizons In Music Education. (spring term)  Observation and discussion of 
teaching methodologies conducted primarily in the public schools. Includes “hands-on” 
teaching experiences with supervision by SMU faculty and public school cooperating teachers. 

3330. Elementary Music Methods and Materials. (fall term)  An investigation of major 
approaches for teaching elementary general music. Includes public school classroom 
observations. 

3331. Instrumental Music Education Methods and Materials. (spring term)  Covers 
materials for instruction, motivation, administration, class control, and performance 
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survey will be presented within the contexts of related arts and historical events. Course 
content will include listening, score analysi
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considered to be Europe’s glittering capital of the arts during the 19th century. Discussions of 
the political and social roles of music following the Revolution (such as the establishment of 
the Paris Conservatory and the National Opera) will provide the foundation for a focus on the 
Parisian musical scene during the years 1830–1870. Class trips to events at 19th-century 
concert halls (Palais Garnier, Théatre Chatelet), modern halls performing 19th-century 
repertoire, churches (Madeleine, St. Sulpice) and café-cabarets. (SMU-in-Paris.) 

4345. Survey of Opera Literature. A chronological survey of opera, beginning with a brief 
introduction to medieval and Renaissance precedents, followed by an in-depth presentation of 
selected Baroque and classical masterworks. The study of 19th-century opera will emphasize 
the many ways in which Romantic opera synthesized music, literature and art, as well as 
elements of politics and culture. The musical language and dramatic substance of selected 
works from 20th-century operatic repertoire will be investigated. Students will be expected to 
spend a significant amount of time viewing operas on video and laser disc, and in certain cases 
making comparative studies of productions. Prerequisites:  MUHI 3301, 3302 or written 
permission of department head. 

4346. Survey of Piano Literature. Historical and stylistic study of music for the piano. 
Prerequisites: MUHI 3301, 3302 or written permission of department head. 

4347. Symphonic Literature. An examination of representative orchestral works from the 
late Baroque to the present day. Attention will be directed to the forms, compositional 
procedures and orchestration devices employed by selected composers who reflect the various 
stylistic orientations within this time frame. Prerequisites:  MUHI 3301, 3302 or written 
permission of department head. 

4348. Guitar History and Literature. (spring term of odd -numbered years)  Examines the 
history of guitar and its music from the early 16th century to the present. Included are the 
vihuela and Baroque guitar, four-string Spanish guitar and related literature. Emphasis is 
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of model works from the literature; in-class presentation, reading and critique of projects; and 
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1203. Classical Guitar I. Basics of reading music, technique, and simple chord progressions 
as applied to popular music and performance of simple classical guitar pieces. 

2113. Hand Drumming and Ethnic Percussion I. (fall term)  Development of fundamental 
hand drumming and other percussion skills through listening, analysis and performance of 
African, Latin American and Asian rhythms. 

2114. Hand Drumming and Ethnic Percussion II. (spring term)  Further development of 
hand drumming and other percussion skills through listening, analysis and performance of 
non-Western rhythms. Prerequisite: 
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1233, 1234. Advanced Class Piano. (fall and spring terms)  A two-term sequence (for 
keyboard majors or advanced non-keyboard music majors). Emphasis on sight-reading, 
harmonization, transposition, improvisation and technique. Prerequisites:  MUTH 1130, 1230. 

2205. Elementary Class Piano. Continued development of fundamental keyboard skills. 
Emphasis on sight-reading, harmonization, transposition, improvisation, technique and 
repertoire study. Prerequisite: PERB 1205 or equivalent; audition for placement required. Not 
open to music majors. 

3205. Intermediate Class Piano. An intermediate-level keyboard course for non-music 
majors. Continued development of individual repertoire study in a variety of musical styles, 
with supporting work in sight-reading, harmonization, pop chord symbols, technique, and 
improvisation. Prerequisites:  PERB 2205 or equivalent, and audition for placement required. 
Not open to music majors. 

5107. Keyboard Skills for Choral Conductors I. (fall term)  Keyboard competencies for 
choral conductors, including basic technical patterns, harmonization and relevant score 
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1013, 1113. Meadows Chorale. This mixed choir features the most advanced vocal talent in 
the University. Meadows Chorale is open to all undergraduate and graduate students, 
regardless of major. Auditions are held at the beginning of the fall term. 

1014, 1114. Concert Choir. This large, mixed ensemble performs a variety of choral 
repertoire and is open to all students through audition. Auditions are held at the beginning of 
every term. 

1017, 1117. SMU Symphony Band. Open to all students, including music majors, non-
music majors and community members. This ensemble provides a concert band experience, 
exploring band music ranging from transcriptions to original works. Does not meet the large-
ensemble requirement for music majors. Prerequisite: Audition or permission of instructor. 

1018, 1118. Meadows Symphony Orchestra. The Meadows Symphony Orchestra is a large 
orchestra that performs major repertoire. Non-music majors who want an orchestral 
performance experience are invited to audition. 

1019, 1119. Meadows Wind Ensemble. The Meadows Wind Ensemble is open to all 
students on an audition selection basis. Although the majority of the membership is composed 
of students who are majoring or minoring in music, any University student may audition. The 
Meadows Wind Ensemble performs a wide variety of literature that encompasses both the 
symphonic band and wind orchestra idioms. 

1076, 1176. Choral Union. A large, mixed ensemble open to students, faculty staff and the 
greater SMU community. Repertoire includes major works with orchestra. Does not satisfy the 
vocal or large-ensemble requirement for voice majors or concentrations. Prerequisite: 
Permission of instructor. 

4050, 4150. Meadows Opera Ensemble. Musical preparation, rehearsal and performance 
of one-act operas, opera excerpts and/or a complete role. Eligibility, by audition, for the 
annual main stage production. Dramatic coaching and role study. Meets concurrently with 
Meadows Opera Workshop. Spring term participants in the ensemble will be required to 
attend an additional 50-minute rehearsal weekly to prepare for a combined choral-orchestra 
concert. For senior voice performance and second-year M.M. in voice performance majors 
only. Prerequisites:  Two terms of Opera Workshop or equivalent previous experience. 

  Chamber Ensembles (PERE)  

1010, 1110. POINT: Interdisciplinary Project and Performance Ensemble. (fall, spring 
terms) An interdisciplinary ensemble for inventive “artists” of all interests exploring the future 
of personal expression through collaborative projects and performances. Innovative 
technologies are utilized and created. Open to all SMU students with instructor consent. May 
be repeated for credit. 

1015, 1115. Meadows Jazz Orchestra. Rehearsal and performance of standard and original 
works for jazz ensembles. By audition. 

3020, 3120. Meadows World Music Ensemble. Exploration of rhythms, melodies, forms 
and basic ethnic percussion techniques from a variety of cultures including Africa, Asia and 
Latin America. Composition, improvisation and performances within forms of ethnic 
traditions adapted to Western instruments. Prerequisite: Music major or consent of instructor. 

3030, 3130. Meadows Guitar Ensemble. Prerequisite: Guitar major or instructor’s consent. 

3070, 3170. Chamber Ensemble: Woodwinds, Brass, Percussion. Preparation and 
performance of repertoire for various ensembles of three or more mixed instruments, one to a 
part, without conductor. 

3071, 3171. Chamber Ensemble: Keyboard. Preparation and performance of repertoire for 
various ensembles of keyboard and two or more additional instruments or voice, one to a part, 
without conductor. 

3072, 3172. Chamber Ensemble: Strings. Preparation and performance of repertoire for 
various ensembles of three or more mixed instruments, one to a part, without conductor. 

3073, 3173. Meadows Percussion Ensemble. Rehearsal and performance of standard 
percussion ensemble literature. By audition. 

3074, 3174. Chamber Ensemble: Voice. Preparation and performance of chamber music 
repertoire that includes a solo singer with a small instrumental ensemble without a conductor. 
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Degrees and Programs of Study  

The Division of Theatre offers the B.F.A. degree in theatre with a specialization in 

theatre studies, and the B.F.A. degree in theatre with a specialization in acting. 

When the total number of hours required to satisfy the General Education 

Curriculum requirements and the major requirements along with the major’s 

supporting course requirements exceeds 122 term hours, students in such majors 

will be exempt from three hours of Perspectives and an additional three hours 

taken from either Perspectives or Cultural Formations. 

Bachelor of Fine Arts in Theatre  
With a Specialization in Theatre Studies  

The B.F.A. degree in theatre with a specialization in theatre studies reflects a 

commitment to theatre training within the context of liberal education. Based on 

the division’s philosophy that an understanding of and experience with the actor’s 

process are essential to education and training in all areas of theatre, all under-

graduate theatre majors focus on foundational actor training during the first two 

years of their program of study. Focused study in one area of theatre, chosen from 

directing, playwriting, stage management, critical studies and design, is required to 

complete the major. With the approval of the student’s theatre adviser and the chair 
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(continued)       Credit Hours  

  THEA 2322 Text Analysis 
 THEA 3381, 3382 Theatre and Drama History 
 Select 55 term credit hours from the following: 
   THEA 2271, 2272, 2273, 2274 
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3312. Scene Study for Nonmajors. The fundamental objectives of the course are 1) to 
facilitate each actor’s exploration of his/her full range and complexity of imaginative, 
intellectual, emotional and experiential life, and to facilitate each actor’s access to these 
elements of self as useful tools of creative expression; and 2) to reinforce the actor’s develop-
ment of a method of text analysis as an entry to a tactical approach (objective, obstacle, action) 
to acting and to facilitate the integration of text analysis and self-use as a process to create an 
emotionally honest, powerful and effective moment of dramatic action on the stage. Prerequi-
site:  THEA 2311 or instructor permission. 

3313. Introduction to Design for the Theatre. An analytical study of stage design, 
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Departmental approval required for nonmajors. Must be taken concurrently with or 
subsequent to completion of THEA 2241. 

2142. Costume Running/Construction Crew. Practical application of skills and knowledge 
studied in THEA 2242 to the mounting and running of a theatrical production; involves either 
serving on the running crew of a division production or completing 65 hours of work mounting 
a production. Theatre majors should complete this course by the end of the junior year. 
Departmental approval required for nonmajors. Must be taken concurrently with or 
subsequent to completion of THEA 2242. 

2240. Lighting Practicum. An introduction to the backstage crafts of theatrical lighting 
intended to give the student a broad understanding of the basic principles and technical 
procedures used in the design of lighting. Fifty-hour lab required. Departmental approval 
required for nonmajors. 

2241. Scenery Practicum. An introduction to the backstage crafts of theatrical scenery 
intended to give the student a broad understanding of the basic principles and technical 
procedures used in the design of scenery. Fifty-hour lab required. Departmental approval 
required for nonmajors. 

2242. Costume Practicum. An introduction to the backstage crafts of theatrical costume 
intended to give the student a broad understanding of the basic principles and technical 
procedures used in the design of costumes. Fifty-hour lab required. Departmental approval 
required for nonmajors. 

2271, 2272, 2273, 2274. Technical Theatre Laboratory. Various workshops are 
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3310. Special Topics in Theatre. This course focuses on specific topics pertinent to theatre 
performance. Subjects vary from term to term, and may include acting, voice and movement. 

3319. History of Design: Fashion, Architecture and Interiors. A historical survey of 
fashion, interior design and architecture, and how they relate to designing costumes and 
scenery for theatre, film and television. 

3321. Topics in Design I: Lighting. This course presents approaches to lighting design and 
poses specific design problems for the student to solve. Attention is also given to color, 
composition, cueing and production through presentations and discussions in class. Students 
will participate in department productions as assistant designers and electricians. Students are 
expected to provide appropriate materials as needed. 

3322. Topics in Design II: Director-Designer Relationship. The course covers design 
metaphors, ground plans and terminology. It also explores the director-designer relationship 
and the elements of design as they relate to theatrical space. Students are expected to provide 
appropriate materials as needed. 

3323. Topics in Design III: Costume. Students develop an understanding of the basic 
principles of costume design used to create statements about a play and its characters. 
Lectures and class discussions prepare students to confront specific problems in design 
projects. Students are expected to provide appropriate materials as needed. 

3324. Topics in Design IV: Sound. 
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3379. Computer-Assisted Design I. Students learn the fundamentals of computer-aided 
design, using Vectorworks and Spotlight, in application for the theatre. The emphasis is on 2-D 
work, but some time is spent on 3-D work as well. Drafting, as such, is not taught. It is 
assumed that the student has an understanding of mechanical drawing and its conventions; 
the course focuses on how to apply that knowledge using a computer. 

3380. Computer-Assisted Design I. Using Vectorworks as the primary drafting software, 
the class focuses on the modeling of scenic and lighting designs, organization of the drawing 
layouts, rendering techniques, and lighting-specific CAD tools. 

4105. Voice for the Stage V. A continuation of the voice curriculum to further enrich the 
actor’s technique and address any outstanding issues in the work. The vocal workout keeps the 
actor in tune with his/her instrument while preparing to enter the profession. Prerequisite: 
Permission of instructor. 

4106. Voice for the Stage VI. A continuation of the voice curriculum, including the study of 
the International Phonetic Alphabet and dialect/accent work as well as the addition of specific 
skills for a variety of media. Cold reading skills, studio time and use of microphones, and 
commercial work for radio and television spots are addressed. Prerequisite: Permission of 
instructor. 

4207. Movement V. An exploration of historical movement and dance, including selected 
dances, movements and manners of the 16th through the 20th centuries, and focusing on the 
embodiment of the style of those periods. Emphasis is placed on the dress, movement and 
manners of the Renaissance and classical Baroque periods. Prerequisite: Permission of 
instructor. 

4208. Movement VI. Physical self-study explored through mask work, including neutral 
mask, the masks of the commedia dellíarte, character mask and European clown. The 
exploration begins with finding a physical neutral, moves through the playing of the stock 
masked commedia characters and their counterparts in plays by Shakespeare and Moliere, and 
culminates with finding one’s own personal clown. Prerequisite: Permission of instructor. 

4303, 4304. Acting V and VI. An actor’s approach to classic texts through scene study, 
monologues and lecture/demonstration. Emphasis is on Shakespeare and his contemporaries. 

4305. Voice for the Stage 5. Vocal power, flexibility, and transformation are practiced with 
a variety of textual demands. Actors work in character voice in scene work and presentations. 
Students refine their ability to execute detailed speech actions and identify specific phonetic 
changes using close phonetic transcription. 

4306. Voice for the Stage 6. Vocal power, flexibility, and transformation are practiced with 
a variety of textual, character, and space demands. Students refine their ability to execute 
detailed speech actions and identify specific phonetic changes using close phonetic transcrip-
tion. Students prepare a solo performance employing the skills they have learned in the entire 
sequence of training. 
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