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M E AD OWS  SC H O OL  OF  TH E  AR TS 

GENERAL INFORMATION  

The Meadows School of the Arts educates visionary artists, scholars, and arts and 
communication professionals so that they may have a sustainable, transformative 
impact on both local and global society. 

Founded through the generosity of Algur H. Meadows, his family and the Mead-
ows Foundation, the Meadows School is recognized as one of the nation’s premier 
arts schools. It offers intense, specialized education in the communication, perform-
ing and visual arts to arts majors, and provides a rich variety of coursework for stu-
dents from other disciplines exploring the arts as part of their liberal arts education.  
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http://www.smu.edu/artsresearch
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Programs of Study  

Bachelor of Arts  Bachelor of Fine Arts  
 Advertising   Art  
 Art   Dance Performance 
 Art History   Film and Media Arts  
 Communication Studies  Theatre 
 Creative Computing Bachelor of Music  
 Fashion Media  Music Composition  
 Film and Media Arts   Music Education (includes Texas 
 Interdisciplinary Studies    teacher certification)  
  in the Arts   Music Performance 
 Journalism   Music Therapy (approved by the Amer.  
 Music   
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Readmission  

Students should contact the Division of Enrollment Services, Office of Under-
graduate Admission regarding readmission. A student who has been readmitted 
after an absence of more than three years will be expected to meet all current  
requirements for graduation. Dance, music or theatre students may also be required 
to re-audition. Official transcripts from each college or university attended since last 
enrolled at SMU must also be forwarded to the Division of Enrollment Services. If 
five years have lapsed since the last term of enrollment at SMU, official transcripts 
from each college or university attended prior to SMU must also be forwarded to the 
Division of Enrollment Services. All documentation  is due no later than the last 
business
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DEGREE REQUI REMENTS  

Requirements for Graduation  

Students who are candidates for a degree 
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Graduation Honors  

There are three classes of graduation Latin honors: summa cum laude, magna cum 
laude and cum laude. Eligibility for graduation honors will be based upon a student ’
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ADVERTISING  

Temerlin Advertising Institute for Education and Research  

Professor  Steven Edwards, Director  

Profess ors:  Patricia Alvey, Willie Baronet, Steven Edwards, Alice Kendrick, Carrie 
La Ferle. Assistant Professors:  Eunjin Kim,  Sidharth Muralidharan, Hye Jin Yoon. 
Lecturer:  Cheryl Mendenhall. Executives - in - Residence:  David Hadeler, Peter  
Noble. Adjunct Lecturer s:  Belinda Baldwin, John Hall, Suzanne Larkin, Gordon 
Law, Bruce Orr. 

The Temerlin Advertising Institute was endowed by the Dallas advertising commu-
nity through a pledge to augment scholarships, faculty salaries and public programs 
that enrich student learning and practical experience in advertising. Established in 
2001, it is one of the nation’s only endowed advertising institutes. The institute 
enjoys a strong relation
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and special events), and earned media (word-of-mouth and social media channels). Covers 
strategies for engagement (i.e., fostering direct relationships with prospects and customers 
through dialogue). Prerequisites: ADV 1300, 1331. Restricted to advertising majors. 

ADV 2333 (3). INTERNET AND MOBILE  ADVERTISING. Focuses on the tactical side of 
purchasing, placing, and improving interactive media marketing. Topics include paid search, 
paid social media placement, and display advertising. Explores the burgeoning world of mobile 
advertising, location -based advertising, and second-screen interaction. Restricted to advertising 
majors. 

ADV 2342 (3). STRATEGIC BRAND MANAGEMENT 1. Provides the basic concepts, duties, 
skills, problem -solving techniques, and processes of an account brand manager. Covers industry 
trends, agency structure, and the tools to be a leader in advertising that uplifts brands, engages 
consumers, and moves market share. Prerequisites: ADV 1300, 1341. Restricted to advertising 
majors. 

ADV 2343 (3). INTERNATIONAL ADVERTISING. Explores the rapidly changing global 
environment that influences marketing and advertising, including research, management, 
strategy, media, and execution. Students learn to recognize similarities and differences between 
countries and consumers based on tangible cultural indicators, and they develop the necessary 
leadership and problem-solving tools to effectively communicate and advertise products in a 
global marketplace. Restricted to advertising majors. 

ADV 3150 (1). INTERNSHIP. Off-campus opportunity in a professional setting where stu-
dents apply principles learned in various advertising courses. Students may be placed for the 
fall, spring, or summer terms. Through weekly, midterm, and final reports; the completion of an 
essay; and the satisfactory accomplishment of 50, 100, or 150 hours of work, a student may earn 
one, two, or three academic credit hours respectively. Only three total credit hours may be 
earned through internships. Departmental consent required.  

ADV 3250 (2). INTERNSHIP. Off-campus opportunity in a pr ofessional setting where stu-
dents apply principles learned in various advertising courses. Students may be placed for the 
fall, spring, or summer terms. Through weekly, midterm, and final reports; the completion of an 
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Also, issues of legibility, cross-cultural understanding, and the integrity of representation across 
a variety of media. Prerequisites: ADV 1360, ADV 2322 or 3323, and ASAG 1310 or ADV 2323. 

ADV 4364 (3). PUBLICATION DESIGN. Examines the graphic designer’s role in the layout 
and design of publications. Lectures and studio work cover historical and current practices and 
technologies used to produce multipage publications. Also, issues of legibility and enhanced 
storytelling. Students produce visualizations for several publications using the elements of 
layout with typography and art. Prerequisites:  ADV 1360, ADV 2322 or ADV 3323, and ASAG 
1310 or ADV 2323. 

ADV 4366 (3). VISUALIZATION OF INFORMATION. Addresses visual problem-solving and 
emphasizes methods of translating complex data into clear, visually dynamic solutions. Topics 
include corporate communication systems, publication, way -finding, interaction design , and 
explanatory and interactive graphics for use in print and digital media. Prerequisites:  ADV 
1360, ADV 2361 or 3323, and ASAG 1310. 

ADV 4399 (3). ADVERTISING CAMPAIGNS. Integrating the major advertising principles, 
students develop and present an advertising campaign. Includes research, creative strategy, 
media plan, and presentation of the campaign to a client. Prerequisites: ADV 3303, 3304. 
Restricted to advertising majors. 

ADV 5110 (1). DIRECTED STUDY. Independent study under the direction and supervision of 
a full -time faculty member. A directed study is a close collaboration between the professor and 
an advanced student who conducts a rigorous project that goes beyond the experience available 
in course offerings. The student must secure written permission from the instructor and return 
a completed Directed Studies Approval Form to the Temerlin Advertising Institute before the 
start of the term. Instructor and departmental consent required. Prerequisite:  Junior standing. 
Restricted to advertising majors. 

ADV 5210 (2). DIRECTED STUDY. Independent study under the direction and supervision of 
a full -
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ART  

Associate Professor Noah Simblist, Division Chair  

Professors:  Michael Corris, Barnaby Fitzgerald, James W. Sullivan, Philip Van 
Keuren, Mary Vernon. Associate Professors:  Debora Hunter, Noah Simblist. Assi s-
tant Professors:  Mary Walling Blackburn, Brian Molanphy, Brittany Ransom.  
Adjunct Professor: Susan Kress. 

General Information  

The study and practice of art offers a unique experience for the exercise of imagina-
tive freedom, the opportunity for the independent organization of work, and the 
promise of self-knowledge and personal satisfaction. Contemporary art is also  
increasingly a source of knowledge about the world and, for many, an active agent in 
the transformation of social life. The Division of Art embraces these values in its art 
courses leading to the B.A., B.F.A. and M.F.A. degrees. 

At the heart of the student’s experience is the acquisition of skills, concepts and 
strategies relevant to an expanded notion of studio culture in contemporary art. 
Students are encouraged to explore and develop art in a challenging environment 
that rewards experimentation and risk -taking. The Division of Art offers a program 
of study that prepares students for the successful continuation of professional prac-
tice as an artist, the pursuit of graduate study in art or the application of visual art to 
other fields of study. 

The program is marked by its wide range of supporting resources: studio courses 
that offer grounding in techniques and concepts; courses in the critical and historical 
study of art; well- equipped workshops, galleries and exhibition areas that provide 
ample opportunities for the public presentation of student work; field trips to public 
and private collections of art and to artists ’ studios; and a lively series of lectures and 
seminars by distinguished contemporary practitioners, critics and curators. Smal l 
class size coupled with an approach that takes full advantage of the division’s setting 
within a distinguished school of the arts of a major university offers a transdiscipl i-
nary educational experience that few, if any, specialist colleges of art can match. 
More information is available at www.meadows.smu.edu/art . 

Instructional Facilities  

Facilities for the study of art include well- lighted studios, individual workspaces and 
excellent equipment to support al
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portfolio submissions each year, as well as satisfactory progress toward the degree. 
To receive an award for artistic merit, students must submit either a Free Applic a-
tion for Federal Student Aid ( www.fafsa.ed.gov) or a waiver, and a CSS/Profile 
(www.collegeboard.com). 

Programs o f Study  

The Division of Art offers two undergraduate degrees – the B.F.A. in art and the B.A. 
in art –  and minors in art, creative computing (details in the Interdisciplinary Pro -
grams section) and photography. In addition, the Division of Art contributes to the 
continuous development and delivery of interdisciplinary courses throughout the 
Meadows School of the Arts. The division provides important course components in 
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ASAG 5300 (3). INTE RNSHIP IN STUDIO ART. Students work in internship positions that 
relate to their individual studio studies, including internships in teaching, in galleries, as assi s-
tants to established artists, or with businesses in the arts. Student
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the fluid nature of ceramics to flow across disciplines, students select a common ground (for 
example, architecture, food service, or the human figure) and identify specific techniques (for 
example, printing, throwing, or painting) to accomplish primarily self -initiated projects of 
research and making. Prerequisite:  ASCE 3300 or permission of instructor.  

ASCE 5302 (3). DIRECTED STUDIES IN CERAMICS. Students may take one course per term 
only. Prerequisite:  ASCE 3300. 

ASCE 5310 (3). SPECIAL TOPICS IN CERAMICS. To be announced by the Division of Art. 
Prerequisite:  ASCE 1300 or permission of instructor. 

Digital and Hybrid Media (ASIM)  

ASIM 1300 (3). INTRODUCTION TO DIGITAL HYBRID MEDIA. Introduces computational 
media and digital processes as the basis of creative practice. Students gain proficiency in digital 
imaging, computer -generated animation, and digital video using popular graphics software such 
as Adobe Creative Suite. Includes an overview of the history of digital and hybrid art from the 
mid -20th century onward, including Internet art, mobile an d ubiquitous computing, sonic art, 
virtual worlds, interactive installation, and augmented performance.  
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ASIM 3340 (3). INTRODUCTION TO INTERACTIVE GRAPHICAL PROGRAMMING. Using 
the graphical programming languages Pd/GEM and Max/MSP/Jitter and object -oriented 
programming software, students explore sound and video and strategies for creating generative 
creative art while connecting computation to the physical world. Also, the ways in which data 
from external input sources can be used to create interactive projects, algorithmic compositions, 
screen-based work, installations, and objects and experiences in real space. 
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ASDR 5 100 (1). DIRECTED STUDIES IN DRAWING. Students may take one course per term 
only. Prerequisite:  ASDR 3300. 

ASDR 5200 (2). DIRECTED STUDIES IN DRAWING. Students may take one course per term 
only. Prerequisite:  ASDR 3300. 

ASDR 5300 (3). DRAWING ADVANCED. Drawing at the senior level exemplifying independ-
ent development in drawing. Prerequisite:  ASDR 3300 or permission of instructor.  

ASDR 5302 (3). DIRECTED STUDIES IN DRAWING. Students may take one course per term 
only. Prerequisite:  ASDR 3300. 

ASDR 5303 (3). D IRECTED STUDIES IN ITALY: ADVANCED STUDENTS. Offers senior-
level development in drawing and individual responses to the ruins, monuments, and landscape 
of Italy, which are themselves the subjects of many masterpieces encountered in churches, 
museums, and archaeological sites. Students are allowed the freedom to explore formal issues 
and expressive means in response to these subjects, producing a visual record of their percep-
tions and thoughts in representational, abstract, or conceptual modes. Critiques allow students 
to demonstrate skills in formal analysis and interpretation. Enrollment is limited. Prerequisite:  
ASDR 3300. 

ASDR 5305 (3). DRAWING AS CONCEPT AND PERFORMANCE. This course begins with the 
premise that the contemporary artist conceives of drawing as an expanded field of expressive 
and conceptual possibilities. Drawing understood as concept or performance is neither solely 
preparatory nor descriptive. Rather, drawing is constructed using a variety of means, including 
imaginative systems of notation, graphic conventions drawn from visual culture at large, and 
scripted physical actions. 
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Photography (ASPH)  

ASPH 1300 (3). THE BASICS OF PHOTOGRAPHY. Thorough discussion of camera operation 
and the elements of visual design (space, composition, color, and light). Emphasis is placed 
upon the creative application of aperture, shutter speed, framing, and lighting. Students must 
supply their own digital single- lens reflex cameras or advanced compact digital cameras that 
allow for manual exposure control. Assignments submitted digitally. Written examination. No 
darkroom or computer lab.  

ASPH 1310 (3). INTRODUCTION TO VIDEO. Provides an opportunity to understand and 
master the craft of video production in the context of art. Using Final Cut Pro and higher -end 
cameras with full manual controls, students experiment with the many ways to generate moving 
images. Covers methods and concepts derived from film and video: point of view, shot composi-
tion, spatial and time continuity, lighting, and superimposition. Encourages the comparison of 
narrative and non-narrative formal systems. Also, the most important practitioners of video as 
art and the intersection of video with film, theatre, installation art, and architecture.  

ASPH 3300 (3). BLACK - AND -



 

    Art  463  

work with talent, shot styling, fees, publication rights, model releases, editing, portfolio prese n-
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ASPR 5300 (3). PRINTMAKING WORKSHOP. Further intermediate-  and advanced-level 
exploration of the possibilities of the printing medium as an expressive tool. The ambience of 
the workshop, with no fixed structure, offers freedo m to experiment in all directions (emotio n-
ally, intellectually, and technically) and to seek inspiration from any source. Students gain the 
self-discipline necessary for coherent results and mastery of the craft of printing. Prerequisite:  
ASPR 3300 or permission of instructor.  

ASPR 5302 (3). DIRECTED STUDIES IN PRINTMAKING. Prerequisite:  Permission of the 
instructor.  

Sculpture (ASSC)  

ASSC 1300 (3). INTRODUCTION TO SCULPTURE. An introduction to working in three 
dimensions from a variety of approaches, investigating sculpture’s purposes, materiality, and 
spatial nature. Students examine historical and contemporary approaches to sculpture to  
understand how to manipulate form, space, and expressive content in three dimensions. 

ASSC 1320 (3). MATERIALS AND PROCESSES. Introductory survey of the manipulation of a 
variety of media (clay, plaster, wood, metal, etc.) and contempora
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ASSC 5100 (1). DIRECTE D STUDIES IN SCULPTURE. Students may take one course per 
term only. Prerequisite:  Permission of instructor.  

ASSC 5200 (2). DIRECTED STUDIES IN SCULPTURE. Students may take one course per 
term only. Prerequisite:  Permission of instructor.  

ASSC 5300 (3). ADV ANCED SEMINAR IN SCULPTURE. Advanced investigation of contem-
porary practice in sculpture, including methods of research, means of production, and the 
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Requirements for the Degree Credit Hours  

Universitywide  Requirements   varies 

  
Foundations      6 
 ARHS 1307, 4399 (AP credit may substituted for 1307)  
Temporalities    12 
 6 credit hours must cover a period pre-1500 C.E. and 6 must 
 cover a period post-
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ARHS 1336 (3). RHETORICS OF ART, SPACE, AND CULTURE: WAYS OF KNOWING. 
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ARHS 3322 (3). ART A ND THE ITALIAN COMMUNE. The interplay of artistic styles, wor k-
shop practice, religious change, and political controversy in the century between St. Francis and 
the Black Death, emphasizing the art of the Pisani, Cimabue, Cavallini, Giotto, Duccio, and the 
Lorenzetti. (Temporalities pre- 1500) 

ARHS 3324 (3). ART AND CULTURES OF MEDIEVAL SPAIN. Introduces the visual trad i-
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ARHS 3337 (3). THE BAROQUE FROM A NORTHERN PERSPECTIVE. Explores the world of 
Rembrandt, Rubens, Leyster, Vermeer, Van Dyck, De la Tour, Le Brun, Jones, and Wren in the 
context of contemporary events such as the Thirty Years’ War and the Reformation, and of 
issues such as art versus craft, nationalism versus internationalism, individual genius versus 
market, colourism v ersus classicism, and collector versus connoisseur. By considering a broad 
range of artworks – from tapestry to painting, from etching to architecture –  in terms of the 
maker, patron or client, and market, this survey seeks the underlying whys for this absorbing 
period. (Temporalities post -1500) 

ARHS 3339 (3). EL GRECO TO GOYA: SPANISH PAINTING OF THE GOLDEN AGE. Survey 
of the painting traditions of Spain during the 15th through early 19th centuries. Includes artists 
such as El Greco, Velazquez, Ribera, Murillo, and Goya. Lectures are supplemented by direct 
study of Spanish paintings and prints in the Meadows Museum. (Temporalities post -1500) 
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tions in area museums and examines a number of private collections, challenging students to 
make quality judgments based upon objective criteria and intuitive response. Students assess 
the meaning of art through visual analysis and comparison. The efficacy and ethics of museum 
management are considered. 
ARHS 3399  (3). THE MEDIEVAL JEWISH - CHRISTIAN DIALOGUE IN ART AND TEXT. 
Examines the mutual perceptions, conflicts, and commonalit ies among medieval European 
Christians and Jews as reflected in works of visual art and in philosophical, theological, legal, 
and literary texts. (Temporalities pre -1500; global perspectives) 

ARHS 4101 (1). DIRECTED STUDIES AND TUTORIALS. Independent study for undergradu-
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ARHS 5330 (3). SEMINAR ON ITALIAN RENAISSANCE ART. Specific topics chosen by the 
instructor.  

ARHS 5331 (3). SEMINAR ON EARLY MODERN ART. Specific topics chosen by instructor. 

ARHS 5333 (3). SEMINAR ON 18TH - CENTURY ART. Specific topics on 18th-century art 
and/or architecture chosen by the instructor.  

ARHS 5340 (3). SEMINAR ON SPANISH ART. Specific topics chosen by the instructor. 
ARHS 5354 (3). SEMINAR ON 19TH - CENTURY ART. Specific topics chosen by instructor. 

ARHS 5355 (3). SEMINAR ON 20TH - CENTURY ART. Specific topics chosen by instructor. 

ARHS 5358 (3). SEMINAR ON MODERN ART. Specific topics chosen by the instructor. 

ARHS 5359 (3). SEMINAR ON CONTEMPORARY ART. Specific topics chosen by instructor. 

ARHS 5360 (3). SEMINAR ON BRITISH ART. Specific topics chosen by the instructor. 

ARHS 5361 (3). SEMINAR ON AMERICAN ART. Specific topics chosen by the instructor. 

ARHS 5362 (3). SEMINAR ON AMERICAN ART. Specific topics chosen by the instructor. 
ARHS 5366 (3). SEMINAR ON PRE - COLUMBIAN ART. Specific topics chosen by instructor.  
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Requirements for the Minor  (continued)  Credit Hours  

Additional Elective Course      3 
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AMAE 4326  
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COMMUNICATION STUDIE S 

Associate Professor  Sandra C. Duhé, Division Chair  

Professor:  Rita Kirk. Associate Professors:  Maria Dixon, Sandra C. Duhé, Owen 
Lynch, Ben Voth. Assistant Professors:  Cara Jacocks, Stephanie Martin. Senior 
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Requirements for the Degree (continued)  Credit Hours  

Upper - level Electives    15 
 COMM 2300  
 12 additional hours at the 3000 level or above 
  (No more than 6 term credit hours from  COMM 4375, 5110, 
  5210, 5310, or 5301–5304 may apply toward the major.)  
  Students double majoring in both communication studies  
  and public relations and strategic communication may not  
  fulfill this requirement with COMM 3300, 3310, 3382, or  
  4340. 

 

Second Language     8 
 Two terms of the same language.  
Ethics Course Requirement     3 
  
Second Major or Minor   
 To be determined with counsel of adviser; hours vary 
 according to choice.  

Free Electives   
 Hours vary as needed to meet University residency 
 and degree requirements.  

  122  

 

Bachelor of Arts in Public Relations and Strategic Communication  

Requirements for the Degree Credit Hours  

Universitywide  Requirements   Varies 

  
Core Requirements    12 
 COMM 2327 or  ADV 4317 (for declared advertising majors) 
 COMM 3300 or  ADV 2375 (for declared advertising majors)  
  or JOUR  or 
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Requirements for the Degree (continued)  
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Requirements for the Minor  Credit Hours
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COMM 3355 (3). PRINCIPLES OF PUBLIC RELATIONS. Introduces the basic theories, 
concepts, and approaches to public relations. Includes a historical overview as well as discus-
sions of the professional and ethical demands on practitioners. Prerequisites:  C or better in 
COMM 2310 (or 3300) and 2327; eligibility to enroll in the B.A. in communication studies, B.A. 
in public relations and strategic communication, minor in communication studies, minor  in arts 
entrepreneurship, or minor in arts management program.  

COMM 3360 (3). BUSINESS AND MANAGEMENT COMMUNICATION. Emphasizes the role 
that communication plays in recruiting and selecting project team members, motivating  
employees, and making a project team productive. Prerequisites:  C or better in COMM 2308 (or 
DISC 1313), 2310, 2327, and 2375. 

COMM 3365 (3). ORGANIZATIONAL COMMUNICATION. Explores the role of communica-
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The major requires a final capstone project, where students, working with a fac-
ulty adviser, develop an independent project in creative computing. Projects may 
include an art installation, performance, original software (tool, library or applic a-
tion) or a scholarly article. It is expected that stu dents will present their projects in a 
public forum.  

Requirements for the Degree Credit Hours  

Universitywide  Requirements   varies 
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Requirements for the Degree (continued)  Credit Hours  

Advanced Engineering   9 
 Any Lyle applied technology courses at the 
  3000 level or above, with adviser approval.  

Advanced Arts   9 
 Any Meadows studio or performance arts courses at the 
  3000 level or above, with adviser approval.  

Theory (one from the following)   3 
 ARHS 1332 20th -Century Art  
 ARHS 3369  Contemporary Art: 1965– Present 
 CSE 2240  
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DANCE  

Associate Professor Patty Harrington Delaney, Division Chair  

Professors:  Shelley C. Berg, Danny Buraczeski, Myra Woodruff. Associate Profe s-
sors:  Patty Harrington Delaney, Christopher Dolder, Leslie Peck. Lecturer:  Anne 
Westwick. Visiting Artist - in -Residence:  Adam Hougland. Adjunct Lecturers:  Kathy 
Chamberlain, Albert Drake, Zac Hammer. Musicians:  Dick Abrahamson, Jamal 
Mohamed, Mina Polevoy, Edward Smith , Janeen Vestal. 

General Information  

The Division of Dance offers a Bachelor of Fine Arts and a minor in dance perfor-
mance. Students receive professional dance training within the context of a compre-
hensive liberal arts education. The goal is to develop the disciplined, versatile dance 
artist through a balanced study of ballet, modern dance and jazz dance techniques, 
complemented and reinforced by a broad range of theoretical studies and perfor-
mance opportunities. The program provides an atmosphere in which students are 
nurture d and stimulated in their quest for artistic achievement, technical mas tery 
and scholarly excellence. Undergraduate majors study dance as a performing art 
with the intent to become practicing artists. The core of the dance curriculum is  
designed with this goal in mind. The combination of performance and liberal arts 
education courses serves to develop the articulate dancer. 

The Division of Dance has four dance studios, three of which are located in the 
Owen Arts Center. Each studio is equipped with a sprung floor, vinyl covering, sound 
system, grand piano, ballet barres and mirrors. The Charles S. Sharp Performing 
Arts Studio doubles as a performing space and is equipped with an adjustable black 
traveler, a control booth, state-of-the-art sound equipment and a theatrical lighting 
system. Adjacent to the Sharp Studio (B100) is Studio B120. The third facility in the 
Owen Arts Center is Studio 1430, adjacent to the Margo Jones Theatre and the stage 
of the Bob Hope Theatre. A fourth studio is located in McFarlin Auditorium. Live 
accompaniment is provided for all studio classes. 

Admission, Audition and Financial Aid  

Admission to the Division of Dance program is in two parts. In addition to meeting 
the admission criteria of the University as outlined in the Admission to the Univer -
sity section of this catalog, applicants must participate in a performance audition , 
which is the principal factor in determining an applicant ’s eligibility to major or 
minor in dance. In the performance audition, applicants are observed in a ballet 
class, modern dance sequences and a jazz dance combination. After this process, 
selected candidates are asked to perform  a prepared solo that is 90 seconds in 
length. Applicants  should bring a brief résumé, a wallet-sized photograph, music for 
the solo (tablet, smartphone or DVD) and appropriate dancewear and footwear (the 
modern dance portion of au
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Performance  

All dance majors have opportunities to perform and choreograph as an integral part 
of their p erformance studies. The Dance Performance Series includes main stage 
concerts in the Bob Hope Theatre, concerts in the Sharp Studio and noontime Brown 
Bag performances in the Owen Arts Center lobby. Other opportunities include spe-
cial events, outreach programs and interdisciplinary projects within and beyond the 
Meadows community. Dance majors are required to participate in Dance Perfor-
mance Series. 

Bachelor of Fine Arts in Dance Performance  

The Bachelor of Fine Arts degree in dance performance is accredited by the National 
Association of Schools of Dance. Successful completion of this program will enhance 
the student’s personal growth as well as technical development in ballet, modern 
dance and jazz dance. The degree requires 80 credit hours in  dance, of which a min-
imum of 44 credit hours are in 
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to remain in the program. Poor critiques may result in probationary measures 
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Requirements for the Minor Credit Hours 

Dance Classes    9 
 DANC 4373 
 6 credit hours from the following: 
  DANC 1151, 1326, 2160, 2170, 3363, 3374 (KNW/ 
    CFA 3337) 

 

Performance Technique Classes (three from the following)     9 
 Ballet: DANC 1311, 2311, 3311  
 Modern Dance: DANC 1321, 2321, 3321  
 Jazz Dance: DANC 1231, 2231, 3231
 Partnering:  DANC 4004, 4104  
   18  

The Courses (DANC) 
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DANC 1151 (1). DANCE PRODUCTION I. Introduces the technical preparation, production, 
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DANC 3363 (3). KINESIOLOGY FOR DANCE. Exploration of basic anatomy and the human 
body in motion. Normal and deviated skeletal struc tures and muscular development are as-
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FILM AND MEDIA ARTS  

Associate Professor  Derek Kompare, Division Chair  

Professors:  Sean Griffin, Rick Worland. Associate Professors:  Kevin Heffernan, 
Mark Kerins, Derek Kompare, David Sedman. Lecturer:  Paula Goldberg. Adjunct 
Lecturers:  Sally Helppie, Tearlach Hutcheson. 

General Information  

The Division of Film and Media Arts  offers students intensive training and close 
mentorship in the art of cinema and electronic/digital media, helping students  
develop their own artistic voice and vision. Production courses focus on fostering 
individual creativity and imagination while simultaneously developing  technical 
skills (screenwriting, cinematography, editing  and sound). History and critical stu d-
ies courses expose students to the key artists and theorists of film and media, as well 
as to the various aesthetic movements that have developed across the globe. Stu-
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Bachelor of Fine Arts in Film and Media Arts  

Requirements for the Degree Credit Hours  

Universitywide  Requirements   varies 
  
Studies Requirements   9 
 FILM 1301  
 At least two from the following:  
  FILM 1302, 2306, 2332, 2344, 2351, 2362, 2364, 3300, 
   3310, 3314, 3352, 3353, 3355, 3359, 3375, 3395, 3397, 
   4351, 5315, 5353 

 

Industry Requirements   9 
 FILM 4316  
 At least two from the following:  
  FILM 3328, 3330, 3335, 3361, 3396, 4304, 4399 
  AMAE 3305, 3322, 3370, 3387 
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The Courses (FILM)  
FILM 1301 (3). ART OF FILM AND MEDIA. Introduction to the fundamental visual and audio 
techniques used in cinema, television, and emerging media to convey meaning and mood. 
Careful analysis of selected films, TV shows, and other media. Required of all majors. 

FILM 1302 (3). CONTEMPORARY MEDIA CULTURE. Surveys the relationship between media 
and society. Also, the technological, economic, and legal aspects of the media industries.  
Required of all majors and minors.  

FILM 1304 (3). PRODUCTION 1. Practical, comprehensive course in the fundamentals of 
video and audio production, covering cameras, microphones, lighting, shooting, editing, sound 
design, and outputting. Incorporates hands -on exercises, screenings, lecture, and group and 
individual video projects. Required of all majors.  

FILM 2306 (3). HISTORY OF RECORDED MUSIC. 
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FILM 3303 (3). FILM ACTING. Designed to help the director understand the actor’s process of 
crafting performances from objectives, obstacles, substitutions, inner objects, beats, actions, 
and doings. Explores a basic overview of these techniques through monologue and scenes. 
Concentrates on the unique circumstances given to the single-camera film actor: set etiquette 
(film crew breakdown, terminology), technical basics (the shots), blocking (hitting the mark), 
and general camera awareness (overlapping, cheating, matching). Also, the marketing needed to 
secure an acting job (headshots, agents and managers, auditioning, callbacks). 

FILM 3304 (3). PRODUCTION 2. Intermediate -level production course building on the ligh t-
ing, camerawork, editing, and sound design skills and techniques learned in FILM 1304.  
Focuses on developing an artistic vision and includes the basics of directing, preproduction, 
grip, double-system sound, set etiquette, and crewing. Students produce individual short narra-
tives in addition to wo rking together on an all -class project. Prerequisites: FILM 1304, 2354. 

FILM 3305 (3). MOS CAMERA. A focus on visual language and advanced camera and lens 
techniques. Each student makes a short film, shooting only nonsynchronous original material 
and concentrating on visual design through effective lens choice, mise-en-scène, location usage, 
and production design. The course covers prime lenses, exposure, latitude, color grading, and 
other camera-specific technologies, and provides hands-on experience with high-end camera 
equipment. Students gain a deeper understanding of how to use visual language to express their 
ideas. Prerequisite:  FILM 3304.  
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FILM 3335 (3). FILM EXHIBITION AND DISTRIBUTION. Detailed examination of contem-
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FILM 4316 (3).  FILM PRODUCING. Lectures and discussions by both faculty and guest 
speakers provide an overview of the basic business and legal aspects of film and television 
production. Prerequisites:  FILM 1304, 2354. 

FILM 4317 (3). FILM DIRECTING. Covers all elements of the directing process, with specific 
emphasis on how the film director works with screen actors and captures actors’ performances 
to fit the director ’s unique vision. Working from a script throughout the term, students learn 
about script analysis, character outline, casting, rehearsals, and on-set direction. Students 
create a casting notice, hold auditions, and work with professional and/or student actors. Pr e-
requisite:  FILM 1304.  

FILM 4325 (3). INTERNSHIP. Offers practical experience through work in the professional 
media, either part -time during the fall or spring terms, or full -time during summer. Students 
may take a maximum of 3 credit hours of internship (150 hours of work per term is calculated as 
3 credit hours). Internship credit is given on a pass/fail basis only. Prerequisites:  Permission of 
instructor and upper -division standing.  
FILM 4351 (3). MAPPING MODERNISM: ARTISTIC COLLABORATIONS IN PARIS AND 
MOSCOW, 1890– 1940. Investigates artistic modernism in Paris, Moscow, and St. Petersburg, 
with a focus on fertile collaborations and exchange in art, dance, theatre, music, and film. 

FILM 4353 (3). FILM AND MEDIA THEORY. Provides an overview of major theoretical writ-
ings on cinema, television, and new media (including the work of theorists such as Andre Bazin, 
Sergei Eisenstein, Laura Mulvey, and Christian Metz) and demonstrates the application of 
various analytical approaches to specific texts. Prerequisites: FILM 1301, 2351. 

FILM 4399 (3). GLOBAL MEDIA SYSTEMS. Overview of contemporary globalized media 
industries, policies, and texts, with an emphasis on how cultural differences and similarities are 
represented, marketed, and contested in television, film, and other media forms. Prerequisite:  
FILM 2351 or instructor consent.  

FILM 5110 (1). DIRECTED STUD Y. Independent study under the direction and supervision of 
a faculty member. A directed study is a close collaboration between the professor and an  
advanced student who conducts a rigorous project that goes beyond the experience available in 
course offerings. The student must secure written permission from the instructor and return a 
completed directed studies form to the Film and Media Arts Office before the start of the term 
during which the study is to be undertaken. Prerequisites:  Junior standing and permission of 
instructor.  

FILM 5210 (2). DIRECTED STUDY. Independent study under the direction and supervision of 
a faculty member. A directed study is a close collaboration between the professor and an  
advanced student who conducts a rigorous project that goes beyond the experience available in 
course offerings. The student must secure written permission from the instructor and return a 
completed directed studies form to the Film and Media Arts Office before the start of the term 
during which the study is to be undertaken. Prerequisites:  Junior standing and permission of 
instructor.  

FILM 5310 (3). DIRECTED STUDY. Independent study under the direction and supervision of 
a faculty member. A directed study is a close collaboration between the professor and an  
advanced student who conducts a rigorous project that goes beyond the experience available in 
course offerings. The student must secure written permission from the instructor and return a 
completed directed studies form to the Film and Media Arts Office before the start of the term 
during which the study is to be undertaken. Prerequisites:  Junior standing and permission of 
instructor.  

FILM 5311 (3). THESIS FILM 1. A course centered on completing a high-quality senior thesis 
film using classes as a workshop to improve projects in the preproduction, production, and 
postproduction phases. This course is designed as the culmination of the production curricu-
lum, providing a forum for putting the ideas, skills,  
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FILM 5312 (3). MEDIA CAREER PREPARATION. Through various assignments, research, 
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INTERDISCIPLINARY PR OGRAMS AND COURSES  

Bachelor of Arts in Interdisciplinary Studies in the Arts 

Professor 
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Minor in the History of the Visual and Performing Arts  

Lecturer Melissa Murray, Director  

The minor in the history of the visual and performing arts  provides students with a 
broad multidisciplinary engagement with the arts in their historical contexts. St u-
dents must take six courses (18 hours) from the following list, with at least one 
course from each group and no more than two courses from any single group. 

Art, art history, dan ce, film and media arts, music, and theatre majors may apply 
credits from the history sequence requirements of their respective majors toward 
this minor but must take at least 12 hours outside their discipline.  

Requirements for the Minor  Credit Hours  

Histo ry of Art (one or two from the following)   3–6 

ARHS 1303 Introduction to Western Art I: Prehistoric  
 Through Medieval 
ARHS 1304 Intro  to Western Art II: Renaissance–Modern  
ARHS 1307  Introduction to Art History  
ARHS 1336  Rhetorics of Art, Space, and Culture: Ways 

  of Knowing 
 Any art history course at the 3000 level or above 

 

Music (one or two from the following)   3–6 

MUHI 1321  The Art of Listening  
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Auditions are held annually , typically late in the fall term or early  in the spring 
term, for entrance to the program the following fall. In order to be able to complete 
the curriculum, students must audition during their first year and begin the cours e-
work in the fall term of their sophomore year.  

Requirements for the Minor  Credit Hours  

Jazz Dance   3–4 

 DANC 1305  or  1306  Beginning Jazz Dance  
 Dance performance majors or minors substitute two from:  
   DANC 1231 Jazz Dance I 
   DANC 2231  Jazz Dance II 
   DANC 3231  Jazz Dance III 

 

Ballet or Modern Dance     3 

DANC 1301  Beginning Ballet 
 or  DANC 1303 Beginning Modern Dance 
Dance performance majors or minors substitute one from:  
  DANC 1311  Ballet I  
  DANC 2311 Ballet II  
  DANC 3311  Ballet III or  
  DANC 1321  Modern Dance I 
  DANC 2321 Modern Dance II  
  DANC 3321 Modern Dance II I  

 

Music     6 
 PERB 3306 , 3307  Class Voice Musical Theatre I, II  
 Music minors or majors with a concentration in voice and  
  voice performance majors substitute 6 hours: 
  VOIC 3100  and/or 3200  Private Study: Voice 

 

Theatre     3 
 THEA 3311  Acting for Singers and Dancers 
 (theatre students substitute THEA 3303  Acting 3)  

History/Theory     3 
 DANC 3374  or  CFA 3337  Evolution of Amer Musical Theatre   
Interdisciplinary     3 
 MSA 3131  Acting in Song: Solo 
 MSA 32 3 2  Acting in Song: Ensemble  

  21 – 22  

Interdisciplinary Course Offerings (MSA)  

MSA 1001 (0). FACE: FIRST - YEAR ARTS COMMUNITY EXPERIENCE. A collaborative, 
cross-disciplinary exploration for students enrolled in the foundational courses in art, dance, 
music, and theatre. Students meet collectively to build community, to explore a common cur-
rency among the arts, to take risks, to discover alternative models of practice, to understand the 
concept of artists as entrepreneurs, and to define personal goals for success. Graded pass/fail. 
Corequisite:  ASAG 1300, DANC 1244, MUAS 1020, or THEA 1303. 

MSA 1010 (0). UNDERGRADUATE TEACHING PRACTICUM. Development of teaching and 
leadership skills through preparing lesson plans, leading discussion groups, assessing course 
presentations, and coordinating and developing supplemental learning experiences. The corre-
sponding course by the same professor is required as either a prerequisite or corequisite. Stu-
dents spend a minimum of 1 hour per week preparing a lesson plan, 1 hour in discussion 
planning with the professor, and 1 hour leading a discussion and listening group. 
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MSA 1101 (1). FACE: FIRST - YEAR ARTS COMMUNITY EXPERIENCE. A collaborative, 
cross-disciplinary exploration for students enrolled in the foundational courses in art, dance, 
music, and theatre. Students meet collectively to build community, to explore a common cur-
rency among the arts, to take r
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and other settings), teaching one’s art form, integrating curriculum and in -depth residencies, 
creating artistically authentic programs with an education thrust, working in challenging situ a-
tions, and working with adults in performance, educational, and professional settings. Students 
design a program they can use in real-world settings. Includes field observations, readings, 
written response, and active participation and presentation. After completion, students are 
eligible to apply for a competitive paid fellowship in the following year. Second course of a two-
term sequence. Prerequisites: MSA 2051, 2151, or 3351; consent of instructor; and a minimum 
GPA of 3.000. 

MSA 2301 (3). MEDIA LITERACY. An exploration of the critical thinking skills necessary to 
understand and interpret modern media, both news and entertainment.  Social networking and 
the Internet, the complexities of the 24 -hour news cycle, celebrity news and infotainment, 
violence, media framing and bias are among the topics examined. 

MSA 3101 (1). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary 
arts topic under the direction and close supervision of a faculty member of the Meadows School. 
Prerequisite:  Instructor approval.  

MSA 3130 (1). SPECIAL TOPICS. Various topics determined by the instructor regarding 
studies in the arts. 

MSA 3131 (1). ACTING IN SONG I: SOLO. Focuses on the acquisition and/or redirection of 
the skills, technical vocabulary, and techniques necessary to create fully realized performances 
of solo songs from the musical theatre repertoire. Culminates in a program of performed solo 
songs. Prerequisites: Permission of instructor; musical theatre minor or major or minor in 
dance, music, or theatre. Students minoring in musical theatre have priority to enroll in the 
class. 
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in the community. Provides a foundation in any artistic discipline and for the most common 
kinds of education work that artists undertake, such as working with young people (in schools 
and other settings), teaching one[9gIs art form, integrating curriculum and in -depth residencies, 
creating artistically authentic programs with an education thrust, working in challenging situ a-
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Practica are taken for one credit hour at a time. Internships may be taken for one, 
two or three credit hours at a time, depending on the number of hours worked. A 
total of three credit hours of internships and practica may be counted toward a stu-
dent’s degree requirements but no more than two internships may be taken for 
credit. Internships and practica may not be counted toward the required nine credit 
hours of electives within the division. 

All internships taken for credit must have prior approval of the faculty adviser.  
Internships and practica are taken on a pass/fail basis only and are restricted to 
journalism majors and minors. 

Class Attendance 

Due to limited class space and enrollment pressures, a student who fails to appear 
on the first day of journalism class may be administratively dropped from the class 
at the instructor’s discretion. Furthermor e, students must comply with any more 
specific attendance policies spelled out in course syllabi; creation and enforcement 
of such policies are entirely at the instructor’s discretion. The division strives to keep 
class size small enough for individual attention, and large enough to ensure discus-
sion and interaction among students. 

Off-campus Programs 

Journalism students may participate in academic programs offered abroad and 
through partners in the United States. Two programs of particular interest to jour-
nalism students are the Washington Term Program and SMU-in-London. 

Washington Term Program.  Through a cooperative program with American Uni-
versity in Washington, D.C., students have an opportunity to study in the nation’s 
capital as a part of the Washington Term Program. Students may complete up to six 
hours of journalism elective credit and internships, as well as courses in other disci-
plines. The program is restricted to journalism majors and minors. 

SMU-in-London.  SMU students can earn six credit hours by enrolling in the  
SMU-in-London communications program. Conducted each year during the second 
session of summer school, the program allows students to study in London, a hub for 
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Requirements for the Degree (continued) Credit Hours 

Visual Media Skills  (one from the following)    3 

 ASPH 1300  Basics of Photography 
 JOUR 2304  Basic Video and Audio Production  

Critical Studies     6 

 ANTH 2301  Introductory Cultural Anthropology 
 One from the following: 
  ANTH 3310/CFB  3310 Gender and Sex Roles: A Cross- 
   Cultural Perspective 
  ARHS 1333  Introduction to Visual Culture 
  ARHS 3350  Modern Art and Media Culture, 1789–1870 
  ARHS 3369 Contemporary Art: 1965–Present 
  COMM 3341/CFB 3341  Ethnicity, Culture, and Gender: 
   Introduction to Critica l Studies in Communication 
  JOUR 4360  Women and Minorities in the Media 
  PSYC 3371  Psychology of Women 
  SOCI 3345  Construction of Social Identities in the Media 
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editorials and columns on a range of topics. Emphasizes critical thinking and writing skills. 
Prerequisite:  JOUR 2313, 3362, 3370, or 3382. Restricted to journalism majors, journalism 
minors, and fashion media majors. 

JOUR 4316 (3). C OMMUNICATION LAW. An exploration of the historical and philosophical 
bases for freedom of expression. Practical applications of the law (e.g., libel, censorship, access, 
privacy, obscenity, copyright, and government regulations) that affect broadcasting, a
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JOUR 5210 (2). DIRECTED STUDY. Independent study under the direction and supervision 
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MUSIC  

Associate Professor  David Mancini, Director  

Professors:  Joaquín Achúcarro, Jack Delaney, Andrés Díaz, Virginia Dupuy, Stefan 
Engels, Michael Hawn, Samuel Holland, David Karp, Robert Krout, Barbara Hill 
Moore, Alfred Mouledous, Larry Palmer, Paul Phillips, Thomas Tunks. Associate 
Professors:  Sarah Allen, Christopher Anderson, Clifton Forbis, Robert Frank, Kevin 
Hanlon, Pamela Elrod Huffman, Carol Leone, David Mancini, Xi Wang. Assistant 
Professors:  Peter Kupfer, Jésus Ramos-Kittrell, Zachary Wallmark. Artists- in -
Residence:  Matthew Albert, Emanuel Borok, Chee-Yun Kim. Associate Professor of 
Practice:  Julie Scott. Senior Lecturers:  
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4. Agrees, on request of the University, to periodically execute all documents neces-
sary to acknowledge the assignment and release set forth herein. 

Specific Music Requirements  

During the second year of study, each premusic major or transfer student must apply 
for upper -division degree/major status. The Office of the Associate Director for 
Academic Affairs of the Division of Music reviews applications.  

All full- time music majors are required to enroll for MUAS 1010 each term of res-
idence, for which they will receive a grade of Pass or Fail. Minors are required to 
enroll for four terms. To complete the requirements of the course and receive a 
passing grade, majors must attend a minimum of 10 recitals each term (minors, six 
each term), in addition to those in which the student is participating for credit. A 
grade of Incomplete may be awarded by the associate director in case of illness or 
other reason based on student petition. 
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Bachelor  of Music  

The Division of Music offers majors in the areas of orchestral or keyboard instru-
ment performance, as well as majors in percussion performance, guitar perfor-
mance, voice performance, composition, music therapy and music education. 

Brass and Woodwind Instruments 

The credit hour requirements for a major in bassoon, clarinet , euphonium , flute,  
French horn, oboe, saxophone, trombone,  trumpet or tuba performance are below. 
Saxophone and euphonium performance majors do not require enrollment  in PERE 
1018/1118 unless specifically requested by the director. The saxophone performance 
major may require enrollment  in PERE 1015/1115 Meadows Jazz Orchestra. 

Requirements for the Major  Credit Hours  

Universitywide  Requirements  varies 

MUAS 1020 (one enrollment fall term of 1st year)    0 
MUAS 1010 (each term of residence except fall term of 1st year) 



 

538   Meadows School of the Arts  

Requirements for the Major (continued)  Credit Hours  

MUHI Elective (at the 4000 level or above)     3 
PERB 1131, 1132, 2131, 2132 (or  1233, 1234)    4 
Private Studies 3200 (eight terms)   16 
MURE 3001 or  
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Requirements for the Major (continued)  Credit Hours  

MUPD 4125, 4126, 4396, 4397 (for an emphasis in piano pedagogy 
substitute MUPD 5325, 5326 for MUPD 4125, 4126) 

 8–12 

MREP 4114 (two terms)    2 
PERB 1011, 1012    
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Major  in Percussion Performance  

Credit hour requirements  for this curriculum are distributed as follows:  

Requirements for the Major  Credit Hours  

Universitywide  Requirements  varies 

MUAS 1020 (one enrollment fall term of 1st year)    0 
MUAS 1010 (each term of residence except fall term of 1st year)    0 
MUTH 1129, 1130, 1229, 1230, 2129, 2130, 2229, 2230   12 
MUTH Electives (at the 3000 level or above)     6 
MUHI 1302, 3301, 3302    9 
MUHI Elective (at the 4000 level or above)    3 
PERB 1131, 1132, 2131, 2132 (or  1233, 1234)    4 
PERC 3100, 3200 (eight terms; 2 or 3 credit  hours per term)   16–20 
MURE 3001 or  3101 (junior recital)   0–1 
MURE 4001, 4101, or  4201 (senior recital)  0–2 
MUCO 3209 (instrumental conducting)     2 
PERE 1018 or  1118 and 1019 or  1119 (each term of residence)  0–6 
PERE 5073 or  5173 (three terms)  0–3 
MPED 4305    3 
Music/AMAE Electives    13 
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apply for state certification until successful completion of the TExES examinati on, 
all degree requirements and student-teaching hours. Student teaching, in addition to 
being subject to the eligibility requirements published by the Department of Teac h-
ing and Learning, must be approved by the Music Education Department  and must 
follow successful completion of all methods (MUED) and techniques (MUAS) cours-
es. Student teaching is considered a full-time endeavor, with no daytime coursework 
or concurrent ensemble assignments. 

Requirements for the Major  Credit Hours  

  Instru mental  
 Vocal or 
 Keyboard  

Universitywide  Requirements 
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Dual Major s in Performance and Music Education  
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The Courses  

Music Courses Open to All University Students  

The following courses are open to all students from any field of study. 

Performance Classes PERB 1103/1104, 1203/2203 , 1205/2205/3205 , 
1206/2206 , 2113/2114/2313, 2115 

Ensembles 
PERE 1010/1110, 1011/1111, 1012/1112, 1013/1113, 
1014/1114, 1015/1115, 1017/1117, 1018/1118, 
1019/1119, 3020/3120 , 5073/ 5173 

Other Music Courses 

MUAS 1323, 5320, 5322 
MUHI 1321, 3339, 3340, 3343, 4355/CFB 3355 
MUTH 1301, 3117/3217, 4310 
MUTY 1320, 4341 

Private Studies  

The following subject prefixes will be used to designate private study in the specific 
instrument or in voice. Section numbers, which indicate the specific teacher with 
whom the student should enroll, are listed in the schedule of classes for each term. 

 BSSN  Bassoon GUIT  Guitar  SAX  Saxophone 

 CELL  Cello HARP  Harp  TROM  Trombone 

 CLAR  
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MREP 5170 (1). ORCHESTRAL REPE RTOIRE: PERCUSSION. Interpretive study and perfo r-
mance preparation of significant excerpts from selected orchestral repertoire. 

MREP 5209 (2). CLASSICAL AND ROMANTIC SONG LITERATURE. (spring term of odd -
numbered years) An overview of song literature from the Classical and Romantic periods. 
Students prepare repertoire for performance in class and make presentations on topics of 
specialized interest. Lectures focus on specific developmental trends such as the genesis of the 
song cycle, the evolution of the piano accompaniment in the 19th century, and links between 
poets and composers. 

MREP 5210 (2). 20TH - CENTURY SONG LITERATURE. (spring term of even-numbered 
years) A survey of repertoire and performance practices of song literature from the 20th cen-
tury. Provides students with a general knowledge of the literature to acquaint them with per-
formance notational practices and to develop the musical skills necessary to perform this 
literature.  

Accompanying (MUAC)  

MUAC 2101 (1). TECHNIQUES OF VOCAL ACCOMPANYING. A course designed for pianists 
to acquaint them with the various skills associated with accompanying and to familiarize them 
with some of the vocal repertoire. 

MUAC 2102 (1). TECHNIQUES OF INSTRUMENTAL ACCOMPANYING. A course designed 
for pianists to acquaint them with the various skills associated with accompanying and to fami l-
iarize them with some of the instrumental repertoire.  

MUAC 3100 (1). PRACTICUM IN COLLABORATIVE PERFORMANCE. Practical application of 
collaborative performance skills through studio assignments and performance. Prerequisites:  
MUAC 2101, 2102. 

Music Arts and Skills (MUAS)  

MUAS 1010 (0). RECITAL ATTENDANCE. Required of all music majors. First -year students 
attend MUAS 1020 fall term.  
MUAS 1020 (0). MUSIC PATHWAYS:  EXPLORING MEADOWS AND YOUR FUTURE.  
Required orientation for all first -year music majors. Provides valuable information about col-
lege life and professional opportunities in music.  
MUAS 1323 (3). EXPLORING THE POWER OF MUSIC IN OUR LIVES: FROM CHAOS 2 
CREA TION. Experiential course that explores ways to use music creatively in order to effect 
positive change. Covers the building blocks of sound and music (pitch, timbre, rhythm, melody, 
harmony), how the environment affects the sound source, and how sound and music affect the 
brain and body. Topics include hearing systems and music and emotions. Also, using musical 
improvisation, composition, and songwriting to help express thoughts and feelings in healthy 
and creative ways. No previous music training is required. 

MUAS 2149 (1). INTRODUCTION TO MUSIC EDUCATION. A broad-based survey of the 
issues, aims, and opportunities in music education programs of all levels, with an introduction 
to music education philosophies and methodologies. 

MUAS 3011 (0). PRACTICUM IN MUSIC. Practical on-campus work in areas such as piano 
technology or recording engineering. Specific learning outcomes, measures, and activities are 
stated in an individualized syllabus. Students are limited to a total of 3 credit hours for inter n-
ships and practica. Departmental permission required.  

MUAS 3084 (0). INTERNSHIP IN MUSIC. Internship credit for practical off -campus work in 
the music industry or with a professional music organization. Specific learning outcomes, 
measures, and activities are stated in an individualized syllabus. Students are limited to a total 
of 3 credit hours for internships and practica. Departmental permission required.  

MUAS 3111 (1). PRACTICUM IN MUSIC. Practical on-campus work in areas such as piano 
technology or recording engineering. Specific learning outcomes, measures, and activities are 
stated in an individualized syllabus. Students are limited to a total of 3 credit hours for inter n-
ships and practica. Departmental permission required.  

MUAS 3184 (1). INTERNSHIP IN MUSIC. Internship credit for practical off -campus work in 
the music industry or with a professional music organization. Specific learning outcomes, 
measures, and activities are stated in an individualized syllabus. Students are limited to a total 
of 3 credit hours for internships and practica. Departmental permission required.  
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MUAS 3284 (2). INTERNSHIP IN MUSIC. Internship credit for practical off -campus work in 
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Conducting (MUCO)  

MUCO 3208 (2). FUNDAMENTALS OF CHO RAL CONDUCTING. Includes all basic beat pat-
terns, subdivision, fermata problems, beat character, and an introduction to left -hand usage 
and basic score reading, with emphasis on the psychophysical relationship between conductor 
and ensemble. 

MUCO 3209 (2).  FUNDAMENTALS OF INSTRUMENTAL CONDUCTING. Includes basic 
conducting technique, score reading, score analysis, and general rehearsal procedures, with 
attention given to rehearsal techniques in a laboratory setting. 

MUCO 3210 (2). CHORAL CONDUCTING PRACTICUM . Stresses development of rehearsal 
techniques in a laboratory setting. Students choose, prepare, and rehearse music with other 
students in class to develop skills in error detection, rehearsal pacing, sequencing, and ordering 
of music for optimum rehearsa ls. Prerequisite:  MUCO 3208 or equivalent.  

MUCO 3211 (2). INSTRUMENTAL CONDUCTING PRACTICUM. Stresses development of 
rehearsal techniques in a laboratory setting. Students choose, prepare, and rehearse music with 
other students in the class to develop skills in error detection, rehearsal pacing, sequencing, and 
ordering of music for optimal rehearsals. Prerequisite:  MUCO 3209. 

MUCO 4184 (1). DIRECTED STUDY IN CONDUCTING. Individual technical development 
and score preparation for the advanced conductor. Prerequisite:  Approval of instructor.  

MUCO 4284 (2). DIRECTED STUDY IN CONDUCTING. Individual technical development 
and score preparation for the advanced conductor. Prerequisite: Approval of instructor.  

MUCO 4384 (3). DIRECTED STUDY IN CONDUCTING. Individual technical development 
and score preparation for the advanced conductor. Prerequisite: Approval of instructor.  

MUCO 5210 (2). CHORAL CONDUCTING PRACTICUM. Stresses development of rehearsal 
techniques in a laboratory setting. Students choose, prepare, and rehearse music with other 
students in class to develop skills in error detection, rehearsal pacing, sequencing, and ordering 
of music for optimum rehearsals. Prerequisite:  MUCO 3208 or equivalent.  

MUCO 5309 (3). ADVANCED INSTRUMENTAL CONDUCTING. Stylistic analysis of a range of 
large ensemble repertoire, with emphasis on historical context, performance practice, interpr e-
tive issues, performance techniques, and conducting problems. Also, the study of baton and 
rehearsal technique. 

Music Education (M UED)  

MUED 2250 (2). NEW HORIZONS IN MUSIC EDUCATION. Observation and discussion of 
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operatic repertoire.  Students spend a significant amount of time viewing operas on video and 
laser disc, and in certain cases making comparative studies of productions. Prerequisite:  MUHI 
3302. 

MUHI 4347 (3). SYMPHONIC LITERATURE. Examines representative orchestral works from 
the late Baroque era to the present day. Attention is directed to the forms, compositional proce-
dures, and orchestration devices employed by selected composers who reflect the various stylis-
tic orientations within this time frame. Prerequisite:  MUHI 3302.  

MUHI 4348 (3). GUITAR HISTORY/LITERATURE. (spring term of odd -numbered years) 
Examines the history of guitar and its music from the early 16th century to the present. Inclu d-
ed are the vihuela and Baroque guitar, four-string Spanish guitar, and related lit erature. Em-
phasis is given to the evolution of the modern instrument and its repertoire. Prerequisite:  
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MUPD 5210 (2). CURRENT TRENDS IN PIANO PEDAGOGY. 
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studies in musical form, and introduction to current analytical methods. Prerequisites: MUTH 
1130, 1230. Corequisite: MUTH 2129. 

MUTH 2230 (2). MUSIC THEORY IV. Continuation of MUTH 2229 covering repertoire from 
the 19th century to the present. Emphasis on traditional harmonization exercises, musical form, 
and current analytical methods. Prerequisites:  MUTH 2129, 2229. Corequisite:  
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MUTH 4390 (3). DIRECTED STUDIES IN MUSIC COMPOSITION. A close collaboration 
between a faculty member and an advanced student who conducts a rigorous project that goes 
beyond the experience available in current course offerings. Prerequisite:  Instructor  approval. 

MUTH 5000 (0). COMPOSITION SEMINAR. Topics of common interest to all composers are 
presented and discussed by composition faculty, current students, and guest artists. Required 
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Class Instruction for Performance (PERB)  

Harpsichord  PERB 5118, 5213 

Piano 
PERB 1001, 1011, 1012, 1131, 1132, 1205, 1233, 1234, 2131, 
2132, 2205, 3205, 5107, 5108 

Voice 
PERB 1206, 2017, 2106–09, 2206, 2117, 3306, 5006, 
5101, 5208 

Other Instrumental  PERB 1103/1104, 1203/2203 , 2113/ 2114/ 2313, 2115, 5011, 
5111, 5211, 5215 

PERB 1001 (0). DEPARTMENTAL PERFORMANCE CLASS. 
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monologue study, stagecraft skills, repertoire preparation and research, and scene study. Open 
to all undergraduates whose primary instrument is voice. Must be taken in sequence for two 
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PERB 5006 (0). SINGERS ’  DICTION REVIEW. A review course required of all students not 
passing an entrance assessment for proficiency in the pronunciation of Italian, French, and 
German. 

PERB 5011 (0). DIRECTED STUDIES IN PERFORMANCE. Directed studies or approved 
internships in performance or pedagogy. Students are required to accept internships in perfor-
mance or private teaching, subject to availability and/or scheduling conflicts with other SMU 
courses. Internships may begin prior to the beginning of the term.  
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Performance Ensembles (PERE)  

Fulfill Large 
Ensemble 
Requirements 

PERE 1013/1113, 1014/1114, 1018/1118, 1019/1119, 
5016/5116 
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PERE 1115 (1). MEADOWS JAZZ ORCHESTRA. Rehea
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tion in the program. An unsatisfactory evaluation may also result in a student ’s 
immediate dismissal from the program.  

Degrees and Pr ograms of Study  

The Division of Theatre offers the B.F.A. degree in theatre with a specialization in 
theatre studies or a specialization in acting. 

Bachelor of Fine Arts in Theatre  
With a Specialization in Theatre Studies  

The B.F.A. degree in theatre with a specialization in theatre studies reflects a com-
mitment to theatre training within the context of liberal education. Based on the 
division ’
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Bachelor of Fine Arts in Theatre With a Specialization in Acting  

The B.F.A. degree in theatre with a specialization in acting is a unique program of 
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THEA 2140 (1). LIGHT RUNNING/CONSTRUCTION CREW. Practical application of skills 
and knowledge studied in THEA 2240 to the mounting and running of a theatrical production; 
involves either serving on the running crew of a division production or completing 65 hours of 
work mounting a production. Theatre majors should complete this course by the end of the 
junior year. Division approval required for nonmajors. Must be taken concurrently with or 
subsequent 
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tion, audio design for performing arts, advanced electrics, costume construction, and scenic 
construction for film and television.  

THEA 2277 (2). TECHNICAL THEATRE LABORATORY. Various workshops structured to 
introduce a broad range of technical experience. May include properties design and construc-
tion, audio design for performing arts, advan ced electrics, costume construction, and scenic 
construction for film and television.  

THEA 2278 (2). TECHNICAL THEATRE LABORATORY. Various workshops structured to 
introduce a broad range of technical experience. May include properties design and construc-
ti on, audio design for performing arts, advanced electrics, costume construction, and scenic 
construction for film and television.  

THEA 2301 (3). DIRECTED STUDY. Directed study courses are not required and are taken 
only as needed; form and content are not predetermined. The student and the adviser decide 
what kind of activity or learning experience should occur. Before the end of the add-drop peri-
od, the student must arrange the course content and grading basis with the supervising faculty. 
Numbers are assigned to the student’
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THEA 2322 (3). TEXT ANALYSIS. Aids the first -year student in the skills necessary to read a 
play as an actor, a director, a playwright, a designer, and a student of drama; as such, it is an 
essential foundation step in the major. Explores key styles and genres of dramatic literature and 
important texts in the development of theatre. Includes lecture and discussion, and assignments 
include reading, written papers, and text -based exercises. Guest lecturers from the faculty will 
provide perspective on different areas of theatre production. 

THEA 2333 (3). TECHNICAL DRAWING FOR THE THEATRE. Principles and practice in the 
techniques of drafting traditional/
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THEA 3305 (3). VOICE FOR THE STAGE 3. Students refine their ability to execute detailed 
speech actions and identify specific phonetic changes using the International Phonetic Alph a-
bet. Vocal power, flexibility, and malleability are enhanced. The application of voice and speech 
actions to heightened language and stakes in a scene is practiced and refined. 

THEA 3306 (3). VOICE FOR THE STAGE 4. Vocal power, flexibility, and expressive capability 
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THEA 3380 (3). COMPUTER - ASSISTED DESIGN II. Uses VectorWorks as the primary draft-
ing software, with a focus on modeling scenic and lighting designs, organization of the drawing 
layouts, rendering techniques, and lighting -specific CAD tools. 

THEA 3381 (3). THEATRE AND DRAMA HISTORY 1. Examines key moments in the history 
of Western theatre and drama. Focuses on selected dramatic texts and their social and cultural 
contexts, and to the dynamic interactions and changing relationships among performance, 
audience, and society as influenced by the advent of actors, playwrights, designers, and direc-
tors, and by changes in theatre architecture and the social definition of space. 

THEA 3382 (3). THEATRE AND DRAMA HISTORY 2. Examines key moments in the history 
of Western theatre and drama. Focuses on selected dramatic texts and their social and cultural 
contexts, and to the dynamic interactions and changing relationships among performance, 
audience, and society as influenced by the advent of actors, playwrights, designers, and direc-
tors, and by changes in theatre architecture and the social definition of space. 

THEA 4101 (1). DIRECTED STUDY. Directed study courses are not required and are taken 
only as needed; form and content are not predetermined. The student and the adviser decide 
what kind of activity or learning experience should occur. Before the end of the add-drop peri-
od, the student must arrange the course content and grading basis with the supervising faculty. 
Numbers are assigned to the student’s year status rather than by the subject matter. 
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and scene study with materials drawn from modern American realism and the early modernist 
plays of Ibsen, Strindberg, and Chekhov. 

THEA 5304 (3). ACTING II. 


