MEADOWS SCHOOL OF THE ARTS

GENERAL INFORMATION

The Meadows School of the Artseducates visionary artists, scholars, and arts and
communication professionals so that they may have a sustainable, transformative
impact on both local and global society.

Founded through the generosity of Algur H. Meadows, his family and the Mead-
ows FoT 1001s

the nation § finest university complexes for instruction, performance and exhibition
in advertising, art, art history, arts management and arts entrepreneurship, commu-
nications, creative computation, dance, film and media arts, journalism, music , and
theatre.

Facilities
Academic, P erformance and Exhibition Spaces

The Owen Arts Centerhouses the Greer Garson Theatrda classical thrust stage), the
Bob Hope Theatre (a proscenium theatre), the Margo Jones Theatre (a black box
theatre), Caruth Auditorium (which includes a 51-stop, 3,681-pipe Fisk organ), the
Charles S. Sharp Performing Arts Studio, the Ofponnell Lecture-Recital Hall and
several smaller performance spaces, as well as classrooms, studios and rehearsal
areas. The Doolin Galleryin the Owen Arts Center and the Pollock Gallery, housed in
the Hughes-Trigg Student Center, are the art exhibition spaces of the Division of Art.
Student work is exhibited and critiqued in the Doolin Gallery. Exhibitions organized

in the Pollock Gallery provide students, faculty, staff and the community with oppor-
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Center of Creative Computation

The Center of Creative Computationis an interdisciplinary research and teaching
center exploring computation as a universal, generative medium that integrates
creative development, quantitative analysis and interdisciplinary synthesis. Th e
center offers a major and minor in creative computing, combining core coursework
from the Meadows School of the Arts and the Lyle School of Engineering. The center
sponsors student and faculty fellowships, workshops and lectures, and facilitates
interdis ciplinary creative development and research. Examples of projects include
hardware and software development, digital media/arts production, visualization,
interactive performance, intermedia practice, digital humanities, and pedagogical
development.

Ignite  /Arts Dallas

Ignite/Arts Dallas aims to engage the Meadows School in deep relationships with the
Dallas community, using the arts to foster connections among diverse groups, and to
introduce its students to the arts' critical role in social engagement.

Nat ional Center for Arts Research

SMU § National Center for Arts Research the first of its kind in the na tion, acts as a
catalyst for the transformation and sustainability of the national arts and cultural
community. The center analyzesthe largest database of arts research ever assembled
and makesits findings available free of charge to arts leaders, funders, policymakers,
researchers, students and the general public.

NCAR § mission is to be the leading provider of evidence based insights that ena-
ble arts and cultural leaders to overcome challenges and increase impact. The scope
of this work requires the collaboration of multiple national organizations such as the
Cultural Data Project, the National Center for Charitable Statistics, the National
Endowment for the Arts, the National Assembly of State Arts Agenciesthe Theatre
Communications Group, TRG Arts, | BM, the Nonprofit Finance Fund and the Bos-
ton Consulting Group. More information is available at www.smu.edu/artsresearch.

Meadows School of the Arts and the Liberal Arts Education

All first -year undergraduates spend at least one year as SMU PrdMajors before
transferring officially to Meadows. Students are assigned an academic adviser in the
University Advising Center based on their intended majors. Arts students have
advisers who specialize in those disciplnes. In the first year, students combine lib -
eral arts courses with the introductory course requirements of their intended major.
After entering Meadows, normally in the sophomore year, students continue to
combine courses in the major with University Cur riculum requirements.

Meadows Divisions

The Meadows School consists of 10 undergraduate and graduate divisions. Each is
outlined in detail in individual sections of this publication. They are as follows:

Temerlin Advertising Institute for Corporate Communication and Public
Education and Research Affairs
Art Dance
Art History Film and Media Arts
Arts Management and Arts Journalism
Entrepreneurship Music
Theatre
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Programs of Study

Bachelor of Arts

Advertising

Art

Art History

Corporate Communication and
Public Affairs

Creative Computing

Fashion Media

Film and Media Arts

Interdisciplinary Studies
in the Arts

Journalism

Music

Bachelor of Fine Arts

Art

Dance Performance
Film and Media Arts
Theatre

Bachelor of Music

Music Composition

Music Education (includes Texas
teacher certification)

Music Performance

Music Therapy (approved by the Amer.
Music Therapy Association; leads to
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DEGREE REQUIREMENTS
Requirements for Graduation

Students who are candidates for a degreen Meadows School of the Arts must sub-
mit a formal application for graduation to the Student Academic Services Office by
the end of the first week of class for December and May graduation, and by the sec-
ond day of summer school for August graduation. In addition to University -wide
requirements and requirements for the major, candidates for graduation must also
fulfill the following requirements:

1. Credits
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Graduation Honors

There are three classeof graduation Latin honors: summa cum laude, magna cum
laude and cum laude. Eligibility for graduation honors will be based upon a student §
total academic program. All academic work attempted at other colleges or universi-
ties equivalent to SMU work will be included in the calculation of the GPA. For stu-
dents who have transferred to SMU or who have transferred coursework following
matriculation at SMU, two GPAs will be calculated: that for all work attempted and
that for work completed through enrollment a t SMU. Latin honors will be based on
the lower of the two averages.

Commencement Activities Prior to Completion
of Degree Requirements

Participation in May graduation activities is allowed for students who are within six

hours of completing graduation requ irements and are enrolled to complete all
degree requirements during the summer following graduation activities. Students
who meet the above requirements may petition to participate in commencement
activities.
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ADVERTISING

Temerlin Advertising Institute for Education and Research

Professor  Steven Edwards, Director
Professors:  Patricia Alvey, Willie Baronet, Steven Edwards, Alice Kendrick, Carrie
La Ferle. Assistant Professors: Eunjin Kim, Sidharth Muralidharan, Hye Jin Yoon.
Lecturer s: Mark Allen, Cheryl Mendenhall. Executive -in -Residence:  Peter Noble.
Adjunct Lecturers: Belinda Baldwin, Amber Benson, David Hadeler, John Hall,
Suzanne Larkin, Gordon Law, Alan Lidji, Bruce Orr, Jason Shipp, Marc Valerin,
Alexandra Watson.

General Information

The Temerlin A
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sumer behavior, research, media, business communication, professional seminar,
and campaigns. In addition, advertising majo rs must declare and complete a second
major or a minor
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Requirements for the Degree (continued)

Credit Hours

Advertising Specialization Courses
ADV 1331
ADV 1321or 1341 (or MKTG 3340)
Digital Media Strategy Specialization Courses
ADV 2332, 2333, 3332, 3333, 4332, 4333
Second Major or Minor Choice
Hours vary according to choice.
Free Electives
Hours vary as needed to meet University
residency and degree requirements.

Strategic Brand Management
The strategic brand managementspecialization

Specialization

6

18

122
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Minori n Advertising

The minor in advertising offers an overview of the social, economic, legal and mar-
keting environments in which advertising functions. Students wishing to pursue a
minor in advertising may request approval from the Temerlin Advertising Institute

to do so any time after they have declared a major. Students must also be in good
academic standing with the university with a minimum cumulative GPA of 2.000.

Requirements for the Minor Credit Hours
Required Advertising Courses 18
ADV 1300, 1321, 1331, 1341 (or MKTG 3340), 2301 (or MKTC
3343), 2302
18

The Courses (ADV)

ADV 1300 (3). SURVEY OF ADVERTISING. Introductory course for majors and nonmajors
that surveys the field of advertising and explores how it fits into society. Topics include history,
law, ethics, social dynamics, economic implications, and the advertising campaign planning
process. Examines the process of advertising from the perspectives of art, business, and science.
Required for all majors and minors.

ADV 1321 (3). INTRODUCTION TO CREATIVITY. A survey of the theoretical, practical, and
ethical issues associated with creative thinking. Examines individual and organizational strate-
gies for promoting creativity and the creative thinker's role in sha ping the culture. Also, high-
lights the intellectual connections between the scholarship in creativity and advertising industry
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ADV 2323  (3). WORD AND IMAGE, ART AND DESIGN: 1900 PRESENT. Contemporary
designers and artists create meaningful, persuasive, and expressive works through a combina-
tion of images and text. These works of graphic design and art shape the visual culture of every
aspect of life, from the look of media and information
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ADV 3322 (3). PORTFOLIO. A workshop course devoted to the continued development ard
professional-level execution of an advertising portfolio reflecting mastery of strategic and con-
ceptual thinking. Work is prepared and evaluated to satisfy highest industry standards for
placement. A jury of creative professionals reviews portfolios at an end-of-term critique. Pre-
requisite: ADV 2322.

ADV 3323 (3). INTRODUCTION TO GRAPHIC DESIGN. An introduction to graphic design as
a form of visual communication through the use of type, image, form, and color. Projects ex-
plore principles of perception, visual identity and communication, thematic structure and
hierarchy, creative problem-solving, and basic design practices of critique and discussion.
Prerequisite: ADV 1360 or 2322.

ADV 3332 (3). DIGITAL MEDIA STRATEGY 2. Utilizes a series of marketing and advertising
cases to explore the successes and failures of companies applying the principles learned in ADV
2332. Socratic in nature, with little lecture; instead, students are expected to participate in class
discussions and presentations.Prerequisites: ADV 2332.

ADV 3333 (3). MEDIA MEASUREMENT AND METRICS. Focuses on the tools, methods, and
new metrics advertisers use to glean deeper consumer insights and more accurately measure the
relative success of marketing campaigns. Topics include media segmentatio, assessing audi-
ence exposure, ROI, Web analytics, big data, and quantitative and qualitative research method-
ologies. Prerequisite: ADV 2333.

ADV 3342 (3). STRATEGIC BRAND MANAGEMENT 2. Provides the basic concepts, duties,

skills, problem -solving techniqu es, and processes of an account brand manager. Covers industry
trends, agency structure, and the tools to be a leader in advertising who uplifts brands, engages
consumers, and moves market share Prerequisite: ADV 2342.

ADV 3343 (3). ADVERTISING ACCOUNT PL ANNING. Focuses on account planning, which is
aresearchbased and consumercentered approach to the strategic development of advertising.
Students review qualitative and quantitative research practices used in advertising as well as the
planning technique s used by account planners. Includes the creation of strategic briefs, primary
research among consumers, and reports that contribute to the creative and media elements of
an advertising campaign. Prerequisite: ADV 2343.

ADV 3350 (3). INTERNSHIP. Off-campus opportunity in a professional setting where stu-
dents apply principles learned in various advertising courses. Students may be placed for the
fall, spring, or summer terms. Through weekly, midterm, and final reports; the completion of an
essay; and the saisfactory accomplishment of 50, 100, or 150 hours of work, a student may earn
one, two, or three academic credit hours respectively. Only three total credit hours may be
earned through internships. Departmental consent required.

ADV 3361 (3). TYPOGRAPHY. Introduces the fundamentals of typography. Explores the
history of typographic forms, typographic anatomy, vocabulary, principles of composition, the
expressive potential of type, the intricacies of spacing between individual letterforms and lines
of type, and legibility across a variety of media and across varying distances and speeds of
delivery. Prerequisites:
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ADV 4333 (3). TOPICS IN DIGITAL MEDIA MARKETING. Covers the process of concepting,
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ART

Associate Professor Noah Simbilist, Division Chair

Profess ors: Michael Corris, Barnaby Fitzgerald, James W. Sullivan, Philip Van
Keuren, Mary Vernon. Associate Professor: Noah Simblist. Assistant Professor s:
Brian Molanphy, Brittany Ransom. Adjunct Professor: Susan Kress.

General Information

The study and practice of art offers a unique experience for the exercise of imagina-
tive freedom, the opportunity for the independent organization of work, and the
promise of self-knowledge and personal satisfaction. Contemporary art is also
increasingly a source of knowledgeabout the world and, for many, an active agent in
the transformation of social life. The Division of Art embraces these values in its art
courses leading to the B.A., B.F.A. and M.F.A. degrees.

At the heart of the student § experience is the acquisition d skills, concepts and
strategies relevant to an expanded notion of studio culture in contemporary art.
Students are encouraged to explore and develop art in a challenging environment
that rewards experimentation and risk -taking. The Division of Art offers a program
of study that prepares students for the successful continuation of professional prac-
tice as an artist, the pursuit of graduate study in art or the application of visual art to
other fields of study.

The program is marked by its wide range of sugporting resources: studio courses
that offer grounding in technigues and concepts; courses in the critical and historical
study of art; well -equipped workshops, galleries and exhibition areas that provide
ample opportunities for the public presentation of student work; field trips to public
and private collections of art and to artists $tudios; and a lively series of lectures and
seminars by distinguished contemporary practitioners, critics and curators. Small
class size coupled with an approach that takesull advantage of the division § setting
within a distinguished school of the arts of a major university offers a transdiscipli-
nary educational experience that few, if any, specialist colleges of art can match.
More information is available at www.meadows.smu.edu/art.

Instructional Facilities

Facilities for the study of art include well -lighted studios, individual workspaces and
excellent equipment to support all media taught, as well as individual experiment a-

459



Computation (an interdisciplinary research center open to all Meadows findergrad-
uate and graduate students), as well as specific facilities within the Division of Art.
The division runs an extensive visiting artist program, ranging from visiting artist
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tion for Federal Student Aid (www.fafsa.ed.gov) or a waiver, and a CSSProfile
(www.collegeboard.com).

Programs of Study

The Division of Art offers two undergrad uate degrees tthe B.F.A. in art and the B.A.
inart +and minors in art, creative computing (details in the Interdisciplinary Pro -
grams section) and photography. In addition, the Division of Art contributes to the

continuous development and delivery of interdisciplinary courses throughout the
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Bachelor of Fine Arts/Master of Interactive
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Requirements for the Degree (continued) Credit Hours

Free Electives
Hours vary as needed to meet University residency
and degree requirements
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instructor approval before enrollment. All courses in studio art, except lectures and
seminars, have a laboratory fee of $30 per e¢edit hour, which is added to the tuition
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ASAG 3305 (3). ART, WORD, AND IMAGE IN CONTEMPORARY ART. Contemporary artists
create meaningful and expressive art through the combination of images and text: artwork that
demands to be read as much as seen. Students learn about the recent history of language in art
and create of works of art for a variety of sites of display 2 real and virtual 2 such as the gallery,
social media, printed ephemera, the fabric of the campus, and the city at large. Prerequisite:
One 1300-level studio art course.

ASAG 3310 (3). ART IN THE WORLD. Works are made in the world of art and in the world of
history, not in the world of school. Students study the world of art by visiting museums, galler-
ies, notable architecture, public lectures, installations, symposia, etc. All student work is written

or made in relation to the experiences in these venues.

ASAG 3315
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ASAG 5310 (3). PROFESSIONAL PRACTICE IN ART. For art majors in their final year of
studies. A practical and informed approach to understanding the competencies that are re-
quired to sustain practice asan artist beyond the undergraduate experience. Students learn how
to negotiate the professional aspects of art and to identify and take advantage of a host of oppor-
tunities. Topics include establishing a studio; applying for residencies and grants; exhibit ing
work; intellectual property law; the contemporary art market; and alternative models of produc-
tion, distribution, and exchange of art.
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book works, including sequence, repetition, and viewer participation; th e embodiment of ideas
through the book; book as tool and as art object; and the variety of formats clustered around the
scroll and the codex. Prerequisite: ASAG 1300 or ASDR 1300.

ASDR 3330 (3). THE MIRRORING LINE: INTERDISCIPLINARY MARK MAKING. Interdis-
ciplinary mark making (be it movement, sculpture, sound, drawing, or text) enables research on
what might be termed the 3mirroring line. "By locating and engaging a series of borders (legal,
social, physical, psychic, sonic, environmental, theoretical, and imaginary) that striate Dallas,
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ASPT 5300 (3) . ADVANCED PAINTING. An intensive studio experience for students who
wish to develop a significant body of work in painting. Independent development is stressed
alongside a program of readings and individual and group critiques. Prerequisite: 6 credit hours
in painting at the 3000 level or permission of instructor.

ASPT 5302 (3). DIRECTED STUDIES IN PAINTING. Students may take one course per term
only. Prerequisite: ASPT 3300.
ASPT 5306 (3). PAINTING IN TAOS II. An advanced study of painting in the physical and

cultural environment of the Fort Burgwin Research Center. Prerequisite: ASPT 3300 or 3306,
or permission of instructor.

Photography (ASPH)

ASPH 1300 (3). THE BASICS OF PHOTOGRAPHY. Thorough discussion of camera operation
and the elements of visual design (space, composition, color, and light). Emphasis is placed
upon the creative application of aperture, shutter speed, framing, and lighting. Students must

supply their own digital single -lens reflex cameras or advanced compact digital cameras that
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ASPH 3320 (3). THE DOCUMENTARY IMPULSE. Exploration of traditional and contempo-
rary approaches to documentary photography through shooting assignments, lectures, and
readings. Utilizing print -on-demand technology, each student produces a book of images and
text on a self-defined project. Students work with digital cameras. Prerequisite: ASPH 1300 or
permission of instructor.

ASPH 3325 (3). THE PHOTOGRAPHIC PORTRAIT. Explores traditional and contemporary

approaches to the photographic portrait through shooting assignments, lectures, and readings.
Students work in available light on location and with SMU's electronic strobe equipment in the

studio. Includes work with di gital cameras. Prerequisite: ASPH 1300 or permission of instruc-
tor.

ASPH 3330 (3). FASHION PHOTOGRAPHY. Students photograph on location and in the
studio. Includes on- and off-camera lighting techniques, concept development, art direction,
work with talent
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ASPR 1321 (3). PRINTMAKING: WOODCUT. Introduces the process of relief printing.
ASPR 3300 (3). PRINTMAKING WORKSHOP. Intermediate - and advanced level exploration
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ASSC 3340 (3). SHELTER AND PLACE. An intensive interdisciplinary investigation into social
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ART HISTORY

Professor Randall C. Griffin, Department Chair ad interim

Professor:  Randall C. Griffin. Associate Professors: Adam Herring, Lisa Pon.
Assistant Professors: Beatriz Balanta, Amy Freund, Stephanie Langin-Hooper, Eric
Stryker. Adjunct Associate Professor: Mark Roglan.

Bachelor of Arts in Art History

The B.A. degreein art history trains students to negotiate a world saturated with

images. It challengesstudents to confront critically the issues posed by the visual
culture that mediates their understanding of the past, present and future. Built on

the fertile exchange between the arts and the humanities,art history at SMU sub-
scribes to an interdisciplinary and interc ultural approach to learning. Students are
taught to think across current categories and boundaries and practice a socially
responsible art history.

In addition to developing acute visual sensibilities, students acquire the ability to
evaluate and organizeinformation, conduct scholarly research and articulate their
ideas in both written and spoken language. Students completing this course of study
are prepared for advanced training in the field of art history; museum and gallery
professions; or work in a b
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Requirements for the Degree Credit Hours

University -wide Requirements varies

Foundations 6

ARHS 1300, 1301, or 1302 4399 (AP credit may substituted
for 1300, 1301, or 1302)

Temporalities 12
6 credit hours must cover a period pre-1500 C.E. and 6 must
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sional interests; no previous art history courses or experience with Latin America necessary.
Includes slide lectures, classroom discussions, and visits to SMU and Dallas museums.

ARHS 1310 (3). HISTORY THROUGH THINGS: CONSUMER CULTURE IN THE UNITED

STATES. Examinesthe history of consumption in the U.S. in the 20th century and the phenom-
enon of consumption as it relates to the economy, social anxieties, cultural expressions, and a
complex array of globalization processes.

ARHS 1312 (3). PICTURING THE AMERICAN WEST. This class will examine the different
ways the American West has been depicted over time in photography, painting, film, and fic-
tion, from Lewis and Clark to Clint Eastwood.

ARHS 1333 (3). INTRODUCTION TO VISUAL CULTURE. Designed to help students develop
the skills necessary to negotiate the visual culture in which they now live. Organized as an
introduction to the media, methods, and issues of visual culture through the dialectic of copies
and originals. Questions of originality and authenticity are partic ularly resonant today in the
age of video and electronic media where digital technology has generated a world of endlessly
reproducible, transmittable images. The class is particularly well -suited to students interested
in art, art history, advertising, fi Im, and electronic media.

ARHS 1335 (3). MONSTERS, MAYHEM, AND MIRACLES: LIFE IN THE MEDIEVAL

WORLD. Explores the medieval world *ranging from the miraculous to the preposterous =+
through art, architecture, music, and literature. Sorcerers and werewolves, crusaders and in-
quisitors, soaring cathedrals, priceless books, and miracle making saints are all creations of the
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ARHS 3313  (3). THE ETRUSCANS AND IRON AGE ITALY. Covers the cultural context and
environment of the art and architecture of early Italy, including Etruscan art, early Roman art,
and Italic art. (Temporalities pre -1500)

ARHS 3315 (3). CLASSI CAL SCULPTURE. A study of the styles, subjects, and techniques of
the sculptor's art during the ancient Greek, Hellenistic, and Roman eras. Focuses on the func-
tions of sculpture in the round and in relief, free -standing, and in architectural settings, with
particular attention to historical background. (Temporalities pre -1500)

ARHS 3316 (3). ART IN ROME. A broad survey of the wide range of ancient, medieval, Re-

naissance, and Baroque artworks in Rome. Stresses art historical methodologies in looking at
painting, sculpture, and architecture. Includes on-
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ARHS 3384 (3). LAND ART. Focuses on sitespecific art made in the landscape. Special atten-
tion is given to land art made in the American West. The contemporary practice of land art is
studied in relation to historical examples of site -specific works, including petroglyphs from the
ancient and Colonial periods, as well as modern alterations of the landscape. Discussion of these
works parallels the consideration of philosophical concepts of space, place, and time. Travel to
specific sites in New Mexico is a component of this course.

ARHS 3385 (3). THE AZTECS BEFORE AND AFTER THE CONQUEST: MESOAMERICA,

1400 +1600. Examines the art and cultural history of Mexico in the centuries immediately
before and after the Spanish arrival in Mesoamerica. Topics include the art and ceremony of the
imperial Aztec state; the nature of the conflict between 1519 and 1521 that ended in the fall of
the Aztec capital to the Spanish; and the monuments of Spanish conquerors, missionaries, and
the native elite in Mexico's early colonial period. (Temporalities pre -1500; global perspectives)

ARHS 3386 (3). SUBCULTURES. Studies the scope and nature of subcultural visual produc-
tion, especially film, photography, illustration, and fashion and/or dress. Distinctions between
the related concepts of subculture, counterculture, fan culture, club culture, neo-tribes, and
Scenes are of particular interest. Focuses on discussing problems surounding the definition,
intersection, and historical emergence of group identities within dominant cultures, as well as
the subcultural expression of gender and sexual identity in relation to ethnicity, youth, and
socioeconomic class. Related themes inclde the interaction of fashion and politics and the
relationship between art and popular culture. The cultures studied run from the end of the 19th
century to the present.

ARHS 3388
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ARHS 5316 (3). SEMINAR ON NON -WESTERNART. Specific topics chosen by the instructor.
ARHS 5320 (3). SEMINAR ON MEDIEVAL ART. Specific topics chosen by the instructor.

ARHS 5322 (3). SEMINAR ON CONVIVENCIA: JEWISH, ISLAMIC, AND CHRISTIAN ART

IN MEDIEVAL SPAIN. The art and architecture produced by the Christians, Jews, and Muslims
of Iberia during the 10th through 15th centuries. Students study the cultural contacts, conflicts,
and compromises that affected each culture's artistic traditions and contributed to the diverse
heritage of what now is called Spanish art.

ARHS 5330 (3). SEMINAR ON ITALIAN RENAISSANCE ART. Specific topics chosen by the
instructor.

ARHS 5331 (3). SEMINAR ON EARLY MODERN ART. Specific topics chosen by the irstruc-
tor.

ARHS 5333 (3). SEMINAR ON 18TH -CENTURY ART. Specific topics on 18th-century art
and/or architecture chosen by the instructor.

ARHS 5340 (3). SEMINAR ON SPANISH ART. Specific topics chosen by the instructor.
ARHS 5354 (3). SEMINAR ON 19TH -CENTURY ART. Specific topics chosen by the instruc-
tor.

ARHS 5355 (3). SEMINAR ON 20TH -CENTURY ART. Specific topics chosen by the instruc-
tor.

ARHS 5358 (3). SEMINAR ON MODERN ART. Specific topics chosen by the instructor.
ARHS 5359 (3). SEMINAR ON CONTEMPORARY ART. Specific topics chosen by the instruc-
tor.

ARHS 5360 (3). SEMINAR ON BRITISH ART. Specific topics chosen by the instructor.
ARHS 5361 (3). SEMINAR ON AMERICAN ART. Specific topics chosen by the instructor.
ARHS 5362 (3). SEMINAR ON AMERICAN ART. Specific topics chosen by the instructor.
ARHS 5366 (3). SEMINAR ON PRE -COLUMBIAN ART.  Specific topics chosen by the instruc-
tor.
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AMAE 3387 (3). ATTRACTING CAPITAL: DONORS, INVESTORS, AND PUBLIC FUNDS.
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CORPORATE COMMUNICATION  AND PUBLIC AFFAIRS

Associate Professor Sandra Duhé, Division Chair

Professor:  Rita Kirk. Associate Professors: Maria Dixon, Sandra Duhé, Owen
Lynch, Ben Voth. Assistant Professors: Cara Jacocks, Stephanie Martin.
Senior Lecturer: Christopher Salinas. Professor of Practice . Steve Lee.
Adjunct Lecturers: Christina Coats, Alise Cortez, Cole Daugherty, Jim Haynes,

Vin Hoey, Matthew Jacob, Suzanne Larkin, Kathleen LaTour, Meredith McKee,
Michele Meitl, Jamaison Schuler, Brittany Merrill Underwood, Shana Wilcox .
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Bachelor of Arts in Corporate  Communication and Public Aff  airs

Requirements for the Degree Credit Hours
University -wide Requirements varies
Core Requirements 12

CCPA2308 or 3360 or DISC 1313 (topic: introduction to
newswriting), and CCPA2310, 2327,2375 (CCPA2310
and 2327 are required prior to entry into the major.)

Course Requirements 9
(Enrollment is contingent upon successful completion of all
core requirements.)

CCPA 2300

3 practicum credit hours from CCPA 4325, 4375, 4392, 4393,
4394, 4396, 4398, 5315, 5320, or 5325

3 credit hours from an additional CCPA practicum or a CCPA
elective at the 3000 level or above

Intercultural/International Requirement 3
CCPA3321, 3341, 4385 or 4390
Track -Specific Requirements 12

Majors must complete all course requirements under one of the
following tracks:
Social Innovation and Nonprofit Engagement
CCPA 3370, 3380 (or SOCI 3321), 3387 (or SOCI 4351 or
AMAE 3305) and one of the following: CCPA 3360, 4312,
4376, 4378, 4380, 4390, 5303 or SOCI 4399 with a non-
profit focus
Organizational Communication
CCPA 3365, 3368 or 4386, 3390 and one of the following:
CCPA 3360, 3370, 4345, 4378, 4390, or 5304
Political Communication
CCPA 3300, 3347, 3393 and ore of the following:
CCPA 3395, 4300, 4310, 4390, or 5305

Ethics Course Requirement 3

Second Major or Minor
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Bachelor of Arts in Public Relations and Strategic Communication
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CCPA 2310 (3). RHETORIC, COMMUNITY, AND PUBLIC DELIBERATION. Examines the
role of rhetoric and public deliberation in the production and maintenance of communities and
the larger public sphere. Topics include the formation and rhetoric of the civil rights movement,
the structural factors impacting the modern public sphere, and the skills necessary to be an
informed citizen. Prerequisite: DISC 1312.

CCPA 2327 (3). COMMUNICATION THEORY. Introduces the foundational concepts, theories,
and approaches to the study and practice of human communication. Includes a historical over-
view and discussions of contemporary ethical questions. Prerequisite: DISC 1312.

CCPA 2328 (3). COMMUNICATION ETHICS. Through readings, case studies, and the applica-
tion of phil osophical approaches to ethics, students examine the ethical challenges of strategic
communication, explore the historic development of the field, and develop their own personal
code of ethics to guide them through the ethical dilemmas they will encounter in the working
world.

CCPA 2375 (3). COMMUNICATION RESEARCH AND DATA ANALYTICS. Students learn
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CCPA 3341 (3). ETHNICITY, CULTU RE, AND GENDER: INTRODUCTION TO CRITICAL
STUDIES IN COMMUNICATION. Explores the impact of culture on the understanding and
practice of human communication in interpersonal, organizational, and mass media contexts.
Strong emphasis is placed on the role of dobalization, race, and socioeconomic dynamics as
impediments and conduits of cross-cultural collaboration and interaction. Prerequisites: C or
better in CCPA 2308 (or 3360 or DISC 1313 topic: introduction to newswriting), 2310 (or 3300),
2327, and 2375.

CCPA3342 (3). RACE AND IDENTITY CONSTRUCTION IN GLOBAL CONTEXTS. Explores
what impact communication practices in organizational, interpersonal, and mass media con-
texts have on the construction of ethnicity, gender, and sexuality in U.S. and postcolonial se-
tings.

CCPA 3345 (3). PERSUASION THEORY AND PRACTICE. Surveys major theories that explain
how to influence attitudes and behaviors. Applications to persuasion within a variety of con-
texts, including relationships, organizations, legal campaigns, and the mass culture. Prerequi-
site: Enrollment in the B.A. in corporate communication and public affairs, minor in corporate
communication and public affairs, or minor in law and legal reasoning program.

CCPA 3347 (3). PRINCIPLES OF POLITICAL COMMUNICATION. Examines messages,
media, and speakers in campaigns, institutions, and movements. Topics include theory and
research, strategies, and the rhetorical influence of mass media, advertising, debates, news
management, polling, and the use of emerging technologies in éectoral politics and governance.
Prerequisites: C or better in CCPA 2308 (or 3360 or DISC 1313 topic: introduction to newswrit-
ing), 2310 (or 3300), 2327, and 2375; enroliment in the B.A. in corporate communication and
public affairs, or B.A. in public rel ations and strategic communication, or minor in corporate
communication and public affairs program.

CCPA 3350 (3). INTEGRATED MARKETING COMMUNICATION. Explores the concept of
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CCPA 3370 (3). PRINCIPLES OF SOCIAL INNOVATION: CREATING WORLD CHANGERS.
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CCPA 4323 (3). FORENSICS WORKSHOP. Explores pedagogical methods, theories, and
techniques of competitive debate including individual events, tournament administration,
professional responsibilities of the forensic educator, and practical experience in forensics and
debate competition. Prerequisite: Approval of instructor.

CCPA 4324 (3). COMPETITIVE MOCK TRIAL. Provides the opportunity to investigate and
explore principles of legal advocacy within a competitive environment. Trains students to
represent SMU as members of the SMU Mock Trial Team before invitational, regional, and
national trial competitions. Prerequisite: Approval of instructor.
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ence, staff and volunteer management, and stewardship in donor relations. Prerequisites: C or
betterin CCPA 3370 and 3380 (or SOCI 3321):enroliment in the B.A. in corporate communica-
tion and public affairs or minor in corporate communication and public affairs program, or
approval of instructor.

CCPA 4380 (3). SOCIAL ENTREPRENEURSHIP, CAPITALISM, AND THE WESLEYAN

TRADITION.  Explores the extraordinary contributions of John Wesley, William Wilberforce,
and the Clapham Sect to contemporary understandings of money, philanthropy, and capitalism.
Examines practices of the Clapham Sect in Victorian England and explores current develop-
ments in social innovation, entrepreneurship, and the challenge of funding nontraditional
community -based ministries in the 21st century.

CCPA 4385 (3). COMMUNICATION, TECHNOLOGY, AND GLOBALIZATION. Examines how
various communication technologies are used within a strategic communication context and
addresses historical, ethical, and legal issues surrounding the use of these technologie$rereq-
uisite: Enrollment in the B.A. in corporate communication and public affairs, B.A. in public
relations and strategic communicati on, or minor in corporate communication and public affairs
program.

CCPA 4386 (3). FINANCIAL COMMUNICATION. Familiarizes students with terms, princi-
ples, theories, and practices in financial communications. Examines techniques used in investor
relations and considers legal and ethical responsibilities. Prerequisite: Enrolimentin the B.A. in
corporate communication and public affairs, B.A. in public relations and strategic communica-
tion, or minor in corporate communication and public affairs program.

CCPA 4 390 (3). GLOBALIZATION, ECONOMICS, AND COMMUNICATION. The globaliza-
tion of economic and communicative activity entails a new type of organizing structure as well

as an understanding of self and one's connection (interdependence) to the global marketplace.
Examines the rise of globalization and the social, political, and economic activity that has signif-

icance for every individual and community across the globe.

CCPA 4392 (3). MUSTANG CONSULTING I: INTRODUCTION TO COMMUNICATION
CONSULTING. Provides a handson opportunity to learn and implement the theories and skills
necessary to engage in the task of communication consulting. Unlike other models of consult-
ing, the art of communication consultation emphasizes the centrality of organizational commu-
nication as a means of assisting clients in addressing their organizational concerns and
opportunities. Covers applying communication theory and research to the practice of communi-
cation consultation; distinguishing the difference between academic research and communica-
tion consulting; and proposing, planning, and implementing a consulting project. Prerequisite:
Approval of instructor.

CCPA 4393 (3). MUSTANG CONSULTING Il: ADVANCED COMMUNICATION CONSULT-

ING. This advanced communication consulting course provides the opportunity for students to
manage their own communication consulting clients under the supervision of the faculty princi-
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CREATIVE COMPUTING

Center of Creative Computation

Professor Ira Greenberg, Center Director

General Information

Creative computing is a highly interdisciplinary program offering a Bachelor of Arts
and a minor that combine theory and methodology from computer science and
engineering with aesthetic principles and creative practice from the arts. The pro-
gram is rigorous in its interdisciplinary integration, requiring students to pursue
core coursework in both the Lyle School of Engineeringand the Meadows School of
the Arts. In addition, the program requires a capstone project and either a minor
concentration or a second major. Study abroad is also highly recommended.

The major in creative computing crosses traditional disciplinary boundaries in
response to technological innovation, contemporary arts practices and demands of
the global marketplace. An underlying principle at the philosophical core of the
major is the integration of creative and analytical study and practice
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The major requires a final capstone project, where students, working with a fac-
ulty adviser, develop an independent project in creative computing. Projects may
include an art installation, performance, or iginal software (tool, library or applica-
tion) or a scholarly article. It is expected that students will present their projects in a
publicfJ ET ET q Q BT 1001 na
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Requirements for the Degree (continued) Credit Hours

Creative Computing (continued)
CSE 3345 Graphical User Interface Design/Implementation
CSE 5382 Computer Graphics
EE 1301 Modern Electronic Technology
EE 1322 Survey of Electrical and Electronic Devices
EE 5390 Mobile Phone Application Programming
FILM 1304  Production 1
FILM 3309 Multicamera Production
FILM 3384  Film Audio
FILM 4304 New Media Distribution
FILM 4308  Postproductio n Visual FX
FILM 4385 Advanced Sound Design
MSA 3310 Fundamentals of Audio and Sound
MSA 3330 Special Topics
(topic: creative visualization or synthesizing nature)
MUTH 4310 Introduction to Electro -Acoustic Music
MUTH 4311  Advanced Topics in Music Technology
PHYS 1320 Musical Acoustics
PHYS 3320 Physics of Music
PHYS 3340 Computational Physics
THEA 2275 Technical Theatre Laboratory
THEA 2333 Technical Drawing for Theatre
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Requirements for the Degree (continued)

Credit Hours

Advanced Engineering
Any Lyle applied technology courses at the
3000 level or above, with adviser approval.
Advanced Arts
Any Meadows studio or performance arts courses at the
3000 level or above, with adviser approval.
Theory (one from the following)

9
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Requirements for the Minor (continued) Credit Hours

Creative Computation (continued)

Graphics and Gaming Track (two from the following)
CRCP 1330 Sound and Code
CRCP 3382/ASIM 3382 Introduction to Graphics

Programing

CSE 5360 Introduction to 3 -D Animation
CSE 5382 Computer Graphics
MATH 3353 Introduction to Linear Algebra

Music Track (two from the following)
CRCP 1330 Sound and Code
MUTH 4310 Introduction to Electro -Acoustic Music
MUTH 4311  Advanced Topics in Music Technology
PHYS 1320 Musical Acoustics
PHYS 3340 Computational Physics

Creative Coding  Track (two from the following)
CRCP 2310 Nature and Code
CRCP 3310 Data: Meaning, Narrative, and Discovery
CRCP 3320 Postmodern Software Design

CRCP 3382/ASIM 3382 Introduction to Graphics
Programing
EE 5378 Mobile Phone Embedded Design
Digital Humanities (two from a list to be determined)
Customized Track  (two chosen in consultation with adviser
Capstone Project 3

CRCP 5301 Creative Computing Major Capstone
18

The Courses (CRCP)

CRCP 1310 (3). CREATIVE CODING |I. Exploring computation as a powerful generative
medium, students learn the fundamentals of coding and computational thinking, including
object-oriented programming. Hands -on topics include algorithmic drawi ng, procedural imag-
ing, 2-D and 3-D animation, visualization, interactivity, and gaming.

CRCP 1330 (3). SOUND AND CODE. Explores computation as a powerful creative medium.
Working with the visual programming environment Max/MSP, students learn the fundamen tals
of aural programming in the context of creative development. Course examples include algo-
rithmic music, sound synthesis, waveform analysis, sound effects, sound detection, and midi.
Laptop computer required.

CRCP 1350 (3). THE ART OF 3 -D MODELING AND  ANIMATION.  Students explore 3-D
modeling and animation using Maya, the industry standard 3 -D software package. Topics
include virtual sculpting, texture maps, transformations, procedural shaders, virtual lights and
cameras, timeline-based animation, and special effects. Laptop computer required.

CRCP 2310 (3). NATURE AND CODE. Students explore patterns, systems, and underlying
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CRCP 3305 (3). CREATIVE CODING II. Introduces advanced creative coding principles using
the C++ programming language. Students learn how to design software systems for realtime
performance, 3-D virtual environments, interactive applications, mobile games, and augmented
installations. Prerequisite: Permission of instructor or ASIM 1310, CRCP 1310, or CSE 1341.

CRCP 3310 (3). DATA: MEANING, NARRATIVE, AND DISCOVERY.
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Performance
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to remain in the program. Poor critiques may result in probationary measures
and/or loss of dance scholarship funding. All dance scholarships are reviewedeach
term. Further details on the standards and requirements for the dance major are
included in the Division of Dance Student Handbook , which is available online.

Requirements for the Degree Credit Hours
University -wide Requirements varies
Performance Technique 32

To be taken during the first 2 13 years of study:

Ballet Courses: 12 credit hours

Modern Dance Courses: 12 credit hours

JazzDance Courses: 8 credit hours
Advanced Perf  ormance Technique 12
Must be at the 3000 #4000 level of proficiency in at least one

major area of performance technique.

Ensemble Performance 0
DANC 3080 (four terms)

Composition 9
DANC 3341, 3342, 3343

Theoretical and Applied Studies 16
DANC 1030, 1144,1151, 1152, 132@160, 3363, 4373, 4374

Dance Electives  (hours needed depends on capstone choice) 8 #l1

Selected from performance technique, theoretical and applied
studies, and directed studies. A maximum of 3 credit hours
taken in other areas of the Meadows Schoolwill count toward
dance electives

Dance Capstone 043
DANC 4091, 4191, 4291pr 4391
Community Experience 0+

MSA 1001or 1101
Free Electives
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DANC 1151 (1). DANCE PRODUCTION I. Introduces the technical preparation, production,
and running of dance performances. Also, orientation and information for provid ing supportin
areas of lighting, sound, costumes, and scenery. Service assignments provide handsen training
in mounting a mainstage production, as well as load-in and strike of dance productions in other
venues. Required of all first-year dance majors.

DANC 1152 (1). DANCE PRODUCTION Il Service assignments for performance activities as
a continuation of material introduced in the previous term. Development of production skills
through verbal and visual communication. Includes lab hours outside of and in addition to the
regularly scheduled class meeting times. Required.

DANC 1218 (2). POINTE I. Introduces and develops the fundamentals of pointe technique.
Admission by placement.
DANC 1231 (2). JAZZ DANCE I. Exploration of the basics of jazz dance techniqueand styles

(classic, musical theatre, and contemporary forms), including studies in basic positions, place-
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DANC 3016 (0). MEN'S BALLET TECHNIQUE.
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DANC 3374  (3). THE EVOLUTION OF AMERICAN MUSICAL THEATRE. Examines the evolu-
tion of American musical theatre, from its roots in minstrelsy, burlesque, and vaudeville, to its
adolescence in comic opera, operetta, and musical comedy, to its codification as musical theatre.
Includes the early forms of popular entertainment, the integration of dance, music, and drama
into the form known as musical theatre, and the figures of the 20th century who refined this
integration on Broadway and in Hollywood.

DANC 3381 (3). REPERTORY AND PERFORMANCE IIl. Rehearsal and performance of
masterworks of choreography, with emphasis on refinement of detail, clarity of phrasing, ex-
pression, musicality, and versatility within a broad range of styles. Prerequisite: DANC 2382 or
instructor approval.

DANC 3382 (3). REPERTORY AND PERFORMANCE IV. Rehearsal and performance of addi-
tional masterw orks of choreography, with emphasis on refinement of detail, clarity of phrasing,
expression, musicality, and versatility within a broad range of styles. Prerequisite: DANC 3381
or instructor approval.

DANC 4004 (0). PARTNERING. Introduction to the basic e lements of partnering inherent in

classical ballet. Emphasis on technical skills and classical style. Includes excerpts from classical
repertory. Admission by invitation. Prerequisite:
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DANC 4271 (2). ADVANCED TECHNIQUE ELECTIVE. For advanced-level dancers. Presents
local dance artists of the highest caliber in many genres of dance. Each term, the class offers one
dance form such as modern, jazz, tap, ballroom, or flamenco.Prerequisite or corequisite: Level
11l class in the corresponding dance technique.

DANC 4290 (2). DIRECTED STUDIES. Supervised projects and/or research in theoretical
studies, inclusive of community service projects. Arranged. Prerequisite: Instructor approval.
DANC 4291 (2). DANCE CAPSTONE. Provides the opportunity to create solo or group projects

that focus on an area of high interest to the individual student. This may take forms such as
choreography, performance, critical writing, and community engagement projects. Prerequi-
site: Restricted to dance majors only.
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the proposed project to the satisfaction of his/ her committee. This means thesis
defenses should be schedled no later than mid -April to allow time to address any
issues or concerns raised by the committee at the defense.

B.F.A. Thesis Film

One of the capstone options for theB.F.A. degree requires enoliment in a yearlong
thesis film course and completion of a senior thesis project. Interested B.F.A. stu-
dents must submit a thesis project preproduction proposal packet the spring term of
their junior year; specifically, proposals are due by the end of the first school week
after spring break . Details about what to include in the proposal packet are available
on the division website. Proposalswill be reviewed by the faculty. Students whose
proposals are acceptedwill be notified about any potential proble ms that need to be
addressed prior to registration in FILM 5311 and can move forward on their projects
during the .0( )58(rd)-2(d)-2(c)4(nt)] TJ.9nd of th
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Departmental Distinction
Both B.A. and B.F.A.film and media arts majors with sufficiently high sta
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FILM 3384 (3). SOUND 1. Comprehensive audio course with instruction and work in record-
ing, editing, mixing, a nd design. Topics include microphone selection and placement, Pro Tools,
advanced recording techniques, routing in a studio and within software, Foley sound effects,
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demonstration of and intensive hands-on practice with camera, lighting, grip, electric, filtration,
modern color grading techniques, and software training. Prerequisite: FILM 1304.

FILM 4306 (3). INTRODUCTION TO ANIMATION. Studies in traditional animation princi-
ples, including squash and stretch, timing and spacing, morphing, paths of action, overlapping
actions, walk/run cycles, balance, and jumping. This introduction to character animation, with
class exercises in character acting in both voice and movement, helpstudents translate per-
formance into their animated characters. Students have opportunities to work with multiple
methods of animation, including 2 -D traditional hand drawn, Claymation, stop motion, and 2 -
D/3 -D CGI software. Prerequisite: FILM 1304.

FILM 43 07 (3). INTRODUCTION TO 3 -D ANIMATION. An introduction to computer
graphics with an emphasis on the popular software package Maya. Includes focus on the user
interface, creating of 3-D geometry using polygonal techniques, materials and textures, kine-
matics
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FILM 5210 (2). DIRECTED STUDY. Independent study under the direction and supervisio n of
a faculty member. A directed study is a close collaboration between the professor and an ad-
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Minor in the History of the Visual and Performing Arts

Lecturer Melissa Murray, Director

The minor in the history of the visual and performing arts provides students with a
broad multidisciplinary engagement with the arts in their historical contexts. Stu-
dents must take six courses (18hours) from the following list, with at least one
course from each group and no more than two courses from any single group.

Art, art history, dance, film and media arts, music, and theatre majors may apply
credits from the history sequence requirements of their respective majors toward
this minor but must take at least 12 hours outside their discipline.
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better) of PERB 1206 by no later than the first term of the sophomore year and
THEA 2311 by no later than in the first term of the junior year.

Auditions are held annually, typically late in the fall term or early in the spring
term, for entrance to the program the following fall. In order to be able to complete
the curriculum, students must audition during their first year and begin the course-
work in the fall term of their sophomore year.

Requirements for the Minor Credit Hours

Jazz Dance 34

DANC 1305 or 1306 Beginning Jazz Dance
Dance performance majors or minors substitute two from the
following:
DANC 1231 Jazz Dance |
DANC 2231 Jazz Dance Il
DANC 3231 Jazz Dance Il

Ballet or Modern Dance 3
DANC 1301 Beginning Ballet
or DANC 1303 Beginning Modern Dance
Dance performance majors or minors substitute one of the
following:
DANC 1311 Ballet |
DANC 2311 Ballet Il
DANC 3311 Ballet Ill or
DANC 1321 Modern Dance |
DANC 2321 Modern Dance I
DANC 3321  Modern Dance 11|
Music 6
PERB 3306 , 3307 Class Voice Musical Theatre I, Il
Music minors or majors with a concentration in voice and
voice performance majors substitute 6 hours:
VvOIC 3100 and/or 3200 Private Study: Voice
Theatre 3
THEA 3311 Acting for Singers and Dancers
(theatre student
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written response, and active participation and presentation. First course of a two-term se-
quence. Prerequisites: Consent of instructor and a minimum GPA of 3.000.

MSA 2152 (1). ARTISTS IN THE WORLD: THE TEACHING ARTIST AS CATALYST. Intro-
duces artists-in-training to the basic principles, practices, and priorities of the artist as teacher
in the community. Provides a foundation in a ny artistic discipline and for the most common
kinds of education work that artists undertake, such as working with young people (in schools
and other settings), teaching one's art form, integrating curriculum and in -depth residencies,
creating artisticall y authentic programs with an education thrust, working in challenging situa-
tions, and working with adults in performance, educational, and professional settings. Students
design a program they can use in reatworld settings. Includes field observations, readings,
written response, and active participation and presentation. After completion, students are
eligible to apply for a competitive paid fellowship in the following year. Second course of a two-
term sequence.Prerequisites: MSA 2051, 2151, or 3351, cosent of instructor; and a minimum
GPA of 3.000.

MSA 2301 (3). MEDIA LITERACY. An exploration of the critical thinking skills necessary to
understand and interpret modern media, both news and entertainment. Social networking and
the Internet, the complexiti es of the 24-hour news cycle, celebrity news and infotainment,
violence, media framing and bias are among the topics examined.

MSA 3101 (1). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary

arts topic under the direction and close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 3130 (1). SPECIAL TOPICS. Various topics determined by the instructor regarding
studies in the arts.
MSA 3131 (1). ACTING IN SONG I: SOLO. Focuses on the acquisitionand/or redirection of

the skills, technical vocabulary, and techniques necessary to create fully realized performances
of solo songs from the musical theatre repertoire. Culminates in a program of performed solo
songs. Prerequisites: Permission of instruct or; musical theatre minor or major or minor in
dance, music, or theatre. Students minoring in musical theatre have priority to enroll in the
class.

MSA 3201 (2). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary
arts topic under the dir ection and close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 3230 (2). SPECIAL TOPICS. Various topics determined by the instructor regarding
studies in the arts.
MSA 3232 (2). ACTING IN SONG II: ENSEMBLE. Builds on the skills developed in MSA

3131. Includes preparing, rehearsing, and performing selected duets, trios, and ensemble pieces
from the musical theatre repertoire. Also, synthesizing vocal and acting performance tech-
niques. Culminates in the creation of a workshop performance. Prerequisites: Permission of
instructor; musical theatre minor or major or minor in dance, music, or theatre. Students
minoring in musical theatre have priority to enroll in the class.

MSA 3301 (3). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary
arts topic under the direction and close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 3310 (3). FUNDAMENTALS OF AUDIO AND SOUND. Provides a solid grounding in the
concepts, techniques, and terms associated with audio across disciplines. Individual and/or
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tions, and working with adults in performance, educational, and professional settings. Students
design a program they can use in realworld settings. Includes field observations, readings,
written response, and active participation and presentation. First course of a two-term se-
quence. Prerequisites: Consent of instructor and a minimum GPA of 3.000.

MSA 3352 (3). ARTISTS IN THE WORLD: THE TEACHING ARTIST AS CATALYST. Intro-
duces artists-in-training to the basic principles, practices, and priorities of the artist as teacher
in the community. Provides a foundation in any artistic discipline and for the most common
kinds of education work that artists undertake, such as working with young people (in schools
and other settings), teaching one's art form, integrating curriculum and in -depth residencies,
creating artistically authentic programs with an education thrust, working in challenging situa-
tions, and working with adults in performance, educational, and professional settings. Students
design a program they can use in reatworld settings. Includes field observations, readings,
written response, and active participation and presentation. After completion, students are
eligible to apply for a competitive paid fellowship in the following year . Second course of a twe
term sequence.Prerequisites: MSA 2051, 2151, or 3351; consent of instructor; and a minimum
GPA of 3.000.

MSA 3369 (3). LONDON: EXPLORING REPRESENTATION OF THE PERFORMATIVE. This
course is based in the academic discipline of perfomance studies, which examines performance
from a broad range of critical perspectives and includes the disciplines of history, anthropology,
literary studies, gender studies, critical theory, and analysis of the act of performance itself. The
intention is to use the city of London (and its environs: theatres, concert halls, sports arenas,
exhibitions, museums, tourist attractions, fairs, markets, law courts, pubs, restaurants, etc.) as a
template to engage the student with the vibrant dialogues between art, culture, and history that
make it a thriving, multicultural city and an international melting pot.

MSA 3390 (3). INTERDISCIPLINARY STUDIES IN THE ARTS: SMU ABROAD. Interdisci-
plinary topics in the performing, visual, and communication arts.

MSA 3391 (3).]  NTERDISCIPLINARY STUDIES IN THE ARTS: SMU ABROAD. Interdisci-
plinary topics in the performing, visual, and communication arts.

MSA 4099 (0). MEADOWS UNDERGRADUATE FULL -TIME STATUS.

MSA 5105 (1). DIRECTED STUDY IN THE ARTS. Independent study in an interdisc iplinary

arts topic under the direction and close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 5205 (2). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary
arts topic under the direction a nd close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 5305 (3). DIRECTED STUDY IN THE ARTS. Independent study in an interdisciplinary
arts topic under the direction and close supervision of a faculty member of the Meadows School.
Prerequisite: Instructor approval.

MSA 5310 (3). DIRECTED STUDY. Independent study under the direction of an instructor.

MSA 5326 (3). CULTURAL POLICY. Overview of policy analysis and practice of the cultural
sector in its different areas (heritage, visual and performing arts, etc.) and perspectives. Analyz-
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Bachelor of Arts in Journalism

Requirements for the Degree Credit Hours

University -wide Requirements Varies

Journalism Core Curriculum 13
JOUR 2103, 2302, 2304, 2312,4316

Advanced Writing Requirement (one from the following) 3
JOUR 2313, 3362, 3370, 3382

Skills Requirement (one from the following) 3

JOUR 2313, 3357, 3358, 3360, 3362, 3365, 3370, 3382, 3385,
4310, 4384, 4385, 4388, 4390, 5306

Topical Studies Requirement (one from the following) 3

JOUR 3325, 3326, 3327,4300, 4306, 4307, 4344, 4345,
4387, 4392, 4395, 4396, 5301, 5302, 5303, 5304

Crit ical Studies Requirement (one from the following) 3

JOUR 3345, 3390, 3396, 4331, 4350, 4360, 4370, 4380,
4393, 4394, 4397, 5305

Journalism Electives 9
Selected fromJOUR courses

Capstone 3
JOUR 4398

Minor or Second Major and Free Electi ves

Hours vary as needed to meet University residency
and degree requirements

122

Bachelor of Arts in Fashion Media

All fashion media majors must declare and complete a second major or a minor of
their choosing. The journalism major and minor do not meet this requirement.
Required courses must be passed with a grade ofc- or better to count for credit
toward the major in fashion media.

Requirements for the Degree Credit Hours
University -wide Requirements Varies
Introductory Core 10

JOUR 2103 Writing and Editing Tutorial and Lab
JOUR 2302 Ethics of Convergent Media

JOUR 2310 Fashion, Media, and Culture

JOUR 2312 News Reporting
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Requirements for the Degree (continued)

Credit Hours

Visual Media Skills

JOUR 2304 Basic Video and Audio Production

Critical Studies

AN TH 2301 Introductory Cultural Anthropology
One from the following:

ANTH 3310/CFB 3310 Gender and Sex Roles: A Cross
Cultural Perspective

ARHS 1333 Introduction to Visual Culture

ARHS 3350 Modern Art and Media Culture, 1789 #1870

ARHS 3369 Contemporary Art: 1965 #Present

CCPA 3341/ KNwW 3341 Ethnicity, Culture, and Gender:
Introduction to Critical Studies in Communication

JOUR 4360 Women and Minorities in the Media

PSYC 3371 Psychology of Women

SOCI 3345 Construction of Social Identities in the Media

SOCI 3371 Sociology d Gender

WGST 2322/CFA 3302

3
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journalism must complete six hours of honors coursework within the Division of
Journalism. Where specific honors sections are not offered in the Division of Jour-
nalism, students may work with individual professors to develop appropriate honors
coursework within regular classes, subject to approval of the honors program direc-
tor. Three hours must be in honors skills; the remaining three hours must come
from either honors topical studies or honors critical studies. In addition, seniors
must complete JOUR 5308 as a directed study and produce an honors thesisMore
information is avail able from the honors program director, Division of Journalism,
Meadows School of the Arts, 280Umphrey Lee, Dallas TX 75275. The honor society
is separate from the honors program. At midterm of the senior year, the top 10 per-
cent of the graduating class isinvited for membership in Kappa Tau Alpha, the
Journalism Mass Communication Honor Society.

Minor in Journalism

The minor in journalism provides a basic understanding of the role of the news
media in American society and an introduction to the basic skills necessary for the
practice of the field.

Requirements for the Minor Credit Hours
JOUR 2103, 2302, 2304, 2312,4398, 4316 16
One from JOUR 2313, 3362, 3370, 3382 3

Additional JOUR course
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JOUR 3390 (3). LITERARY JOURNALISM. Students explore and analyze nonfiction through

543



544



JOUR 4390 (3). ADVANCED WEB MASTERY. Builds on the online journalism skill sets of
students and trains them to create dynamic, online news packages that leverage the flexibility of
the Internetin order to increase the public's understanding of news stories. Students learn how
to create their own websites, how to use technology to assist in newsgathering, and how to
unleash their creativity in online presentations.
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MUSIC

Associate Professor David Mancini, Dir ector

Professors:  Joaquin Achucarro, Jack Delaney, Andrés Diaz, Virginia Dupuy, Stefan
Engels, Michael Hawn, Samuel Holland, David Karp, Robert Krout, Barbara Hill
Moore, Alfred Mouledous, Paul Phillips, Thomas Tunks. Associate Professors:
Sarah Allen, Christopher Anderson, Clifton Forbis, Robert Frank, Kevin Hanlon,
Pamela Elrod Huffman, Carol Leone, David Mancini, Xi Wang.
Assistant  Professors:  Peter Kupfer, Zachary Wallmark. Artists -in -Residence:
Matthew Albert, Alessio Bax, Emanuel Borok, Lucille Chung, CheeYun Kim.
Associate Professor of Practice: Julie Scott. Senior Lecturers: Dale Dietert, Mark
Feezell, Hank Hammett, Matthew Kline, Catharine Lysinger, Melissa Murray.
Lecturers:  Barbara Bastable, Tom Booth, Kevin Gunter, Jamal Mohamed, Jason

Smith. Adjunct Professors: Christopher Adkins, Jean Larson Garver, Robert
Guthrie, Douglas Howard, Gregory Hustis, John Kitzman, Wilfred Roberts.
Adjunct Associate Professors: Ann Marie Brink, Kalman Cherry, Paul Garner,

Matthew Good, Erin Hannigan, Diane Kitzman, Thomas Lederer, Brian Merrill,
Brian Perry, Greg Raden, Ellen Rose, Barbara Sudweeks.Adjunct Assistant
Professors:  Deborah Baron, John Bryant, Kim Corbet, Don Fabian, Martha
Gerhart, Lane Harder, Lynne Jackson, Brian Jones, Camille King, Jon Lee, Janice
Lindstrom, David Matthews, Naoko Nakamura,Deborah Perkins, Kelly
Pfaffenberger, Dylan Smith, Kara Kirkendoll Welch. Adjunct Lecturers: Brian
Bentley, Nathan Courtright, Liudmila Georgievskaya, Haley Hoops, Drew Lang,
Morgan May, James Richman, Edward Smith, Robert Ward, Kristin Yost . Assistant
Director for Operations : David Brown. Accompanist: Tara Emerson. Mustang
Band Staff.  Don Hopkins, Tommy Tucker.

General Information

The Division of Music is devoted to the advancement of music performance and
scholarship; preparation of the next generation of music professionals; and service
of the artistic life of the community, nation and world. Students in the Division of
Music pursue the Bachelor of Arts or Bachelor of Music degree. Majors and minors
offered by the division are described below. All music programs are accredited by the
National Association of Schools of Music.

Admission

In addition to meeting University admission criteria, entering undergraduate stu-
dents intending to major in music must audition prio r to matriculation. Auditions
assess a prospective studenff previous experience and potential for success in the
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Studies and are eligible to register in day and evening classes for which they have
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3. Releases the University, its trustees, officers, agents, employees and assig from
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Major in Percussion Performance

Credit hour requirements for this curriculum are distributed as follows:

Requirements for the Major Credit Hours

University -wide Requirements varies
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Requirements for the Major (continued) Credit Hours

PERES5030 or 5130 (each tam of residence) 043
MPED 4303 3
MREP 5030 or 5130 (two terms) 02
Music/AMAE Electives 11
Community Experience: MSA 1001 or 1101 0+l

Free Electives (hours vary as needed to meet
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B Wind and percussion students are required to enroll in the Meadows Sym-
phony Orchestra, Meadows Wind Ensemble or SMU Symphony Band.

B Voice students must enroll in a choral ensemble.

B String students must enroll in Meadows Symphony Orchestra or Mustang
Strings.

B Piano and guitar students must enroll in Meadows Jazz Orchestra or in one of
the other ensembles listed above.

Requirements for the Major Credit Hours
University -wide Requirements varies
MUAS 1020 (one enroliment fall term of 1st year) 0
MUAS 1010 (each term of residence except fallterm of 1st year) 0
MUTH 1129, 1130, 1229, 1230, 2129, 2130, 2229, 2230 12
MUHI 1302, 3301, 3302 9
PERB 1131, 1132, 2131, 218@ 1233, 1239 4
PERB 1103, 1104 2
MUAS 51520r PERB 2113; MUAS 5153 2
Private Studies 3200 or 3100 10
MURE 3001 or 3101 (optional) 0
MUCO 3208 or 3209 (choral or instrumental conducting) 2

PERE Large Ensemble (five terms)
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Student teaching, in addition to being subject to the eligibility requirements pub-
lished by the Department of Teaching and Learning, must be approved bythe Music
Education Department and must follow successful completion of all methods
(MUED) and technigues (MUAS) courses. Student teaching is considered a fulk
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MPED 4308 (3). STRING PEDAGOGY . A survey of methods, materials, and curriculum for

teaching strings at the beginning level, with a focus on the philosophical, psychological, and
developmental bases of strng study. Topics include review and evaluation of current education-

al materials, current trends, the history of string education, and pedagogical situations. Prereg-

uisite: Proficiency on a string instrument as a major, MUAS 3146 and 3147 or equivalents, or
permission of instructor.

MPED 4309 (3). STRING PEDAGOGY II. A survey of methods, materials, and curriculum for
teaching strings at the beginning level, with a focus on the philosophical, psychological, and
developmental bases of string study. Topics inclide review and evaluation of current education-
al materials, current trends, the history of string education, and pedagogical situations. Prereq-
uisite: Proficiency on a string instrument as a major, MPED 4308 or equivalent, or permission

of instructor.

MPED
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MUAS 3084 (0). INTERNSHIP IN MUSIC.
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MUED 5353 (3). M USIC IN EARLY CHILDHOOD EDUCATION. A study of the role of music
in teaching young children, including planning music experiences for preschool and early
elementary levels.

MUED 5354 (3). WORKSHOP IN MUSIC EDUCATION. A brief, intensive study of a focused
topic in music education, including Orff, Kodaly, Dalcroze, and other methodologies.

Music History and Literature (MUHI )

MUHI 1302 (3). INTRODUCTION TO MUSIC IN HISTORY AND CULTURE. Introduction to
the historical and cultural study of music designed to provi de a big picture overview of the role
of music in diverse social contexts; to acquaint students with the central paradigms, methods,
and problems of music scholarship; and to provide a critical orientation toward some of the
major questions that will play a role in subsequent music history coursework. Examples are
drawn from Western art music, world music, and popular music. Class readings and discussions
foster the development of advanced critical-thinking and problem -solving skills in relation to
musical questions.

MUHI 1321 (3). MUSIC: ART OF LISTENING. An investigation of the elements of music
(melody, rhythm, harmony, form, timbre) as they develop and change throughout the various

historical periods of music. Emphasis is on active listening. For nonmajors. Does not satisfy
music history requirements for music majors.

MUHI 1322 (3). INTRODUCTION TO JEWISH MUSIC. Surveys the Jewish musical tradition,
spanning over two millennia and five continents; its place in Jewish life; and its influences on
church and mosque melodies. Music-reading and non-English languages not required.

MUHI 3301 (3). SURVEY OF MUSIC HISTORY . Surveys the origins and evolution of musi-
cal forms, compositional procedures, performing practices, and musical instruments in the
West from the rise of the Christian liturgy through the death of J.S. Bach. Presented within the
contexts of related arts and historical events, as time permits. Includes listening, score analysis,
and practice in writing about music. Prerequisite: MUHI 1302.

MUHI 33 02 (3). SURVEY OF MUSIC HISTORY II. Surveys musical forms, styles, composi-
tional procedures, and performing practices from the late 18th century to the present day.
Presented within the contexts of related arts and historical events, as time permits. Includes
listening, score analysis, and practice in writing about music. Prerequisite: MUHI 3301.

MUHI 3339 (3). MUSIC FOR CONTEMPORARY AUDIENCES. An examination of the interac-

tion of the various forms of popular musical expression (folk, blues, soul, rock, Muz ak, and film
music) and their impact upon American culture.
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MUHI 4301 (3). RESEARCH PROJECT IN MUSIC HISTORY. A close collaboration between a
faculty member and an advanced student who conducts a rigorous project that goes beyond the
experience available in current course offerings. Prerequisite: Approval of instructor.

MUHI 4302 (3). SEMINAR IN MUSIC HISTORY. Provides advance investigation into a
variety of topics in music history, including music aesthetics, the works of a specific composer
or compositional school, music within the context of a specific time and/or place, or in-depth
studies of works relative to a particular genre. Topics are announced each term. Writing inten-
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Piano Pedagog y (MUPD)

MUPD 4125 (1). PIANO PEDAGOGY PRACTICUM. Supervised teaching experience; specific
goals and projects are agreed upon for the term. Required for all piano majors.

MUPD 4126 (1). PIANO PEDAGOGY PRACTICUM. Supervised teaching experience; specific
goals and projects are agreed upon for the term. Required for all piano majors.

MUPD 4396 (3). FUNDAMENTALS OF PIANO PEDAGOGY I. (fall term of even-numbered
years) In-depth study of methods and curriculum for teaching piano at the elementary level.
Students survey and evaluate current educational materials, with a focus on philosophical and
physiological bases of piano study.

MUPD 4397 (3). FUNDAMENTALS OF PIANO PEDAGOGY II. (fall term of odd -numbered
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MUTH 1130 (1). MUSICIANSHIP II. Continuation of MUTH 1129 covering solfege, melodic,
and harmonic dictation. Prerequisites: MUTH 1129, 1229.Corequisite: MUTH 1230.

MUTH 1229 (2). MUSIC THEORY I. Covers rudiments (notation, clefs, key signatures, inter-
vals, scales, and modes), diatonic and chromatic harmony, figured bass, partwriting, and
analysis. Corequisite: MUTH 1129.

MUTH 1230 (2). MUSIC THEORY II. Continuation of MUTH 1229 covering diatonic and

chromatic harmony, figured bass, part-writing, and analysis. Prerequisites: MUTH 1129, 1229.
Corequisite: MUTH 1130.

569



MUTH 4284 (2). DIRECTED STUDIES IN MUSIC THEORY. A close collaboration between a
faculty member and an advanced student who conducts a rigorous project that goes beyond the
experience available in current course offerings. Prerequisite: Approval of instructor.

MUTH 4290 (2). DIRECTED STUDIES IN MUSIC COMPOSITION. A close collatoration
between a faculty member and an advanced student who conducts a rigorous project that goes
beyond the experience available in current course offerings.Prerequisite: Approval of instruc-
tor.

MUTH 4300 (3). ANALYSIS OF CONTEMPORARY MUSIC. Detailed analysis of recent music
written in a variety of styles and using diverse techniques. Explores early 20th-century anteced-
ents of more recent music. Analysis and discussion are supported by readings from theoretical
articles and composers' writings. Prerequisites: MUTH 2130, 2230.

MUTH 4310 (3). INTRODUCTION TO ELECTRO -ACOUSTIC MUSIC.  Covers historical and
emerging concepts and techniques of composing, performing, and listening to fixed and interac-
tive electro-acoustic music via lectures and laboratory projects. Includes basic acoustics and the
history and literature of electronically generated music. Also, hardware and software tools for
the generation, processing, and reproduction of musical sound. Students complete individual
and collaborative projects, applying their studies to the recording, creation, and performance of
fixed and real-time interactive, creative projects. Prerequisites: MUTH 2130 and 2230, or
consent of instructor.

MUTH 4311 (3). ADVANCED TOPICS IN MUSIC TECHNOLOGY. Advanced investigation into
a variety of topics in electro-acoustic music and technology-related musical art forms. Topics
are announced each term the course is offered and may include film music, MIDIstration, real -
time interactive performance using Max/MSP/Jitter, algorithmic co mposition, and technology -
related interdisciplinary collaboration. Repeatable. Prerequisite: MUTH 4310/6310, MSA 3310,
or permission of instructor.

MUTH 4384 (3). DIRECTED STUDIES IN MUSIC THEORY. A close collaboration between a
faculty member and an advanced student who conducts a rigorous project that goes beyond the
experience available in current course offerings. Prerequisite: Approval of instructor.

MUTH 4390 (3). DIRECTED STUDIES IN MUSIC COMPOSITION. A close collaboration
between a faculty member ard an advanced student who conducts a rigorous project that goes
beyond the experience available in current course offerings.Prerequisite: Approval of instruc-
tor.

MUTH 5000 (0). COMPOSITION SEMINAR. Topics of common interest to all composers are
presented and discussed by composition faculty, current students, and guest artists. Required
each term of composition study.

MUTH 5010 (0). KEYBOARD SKILLS. Applies the student's knowledge of music theory to
practical keyboard musicianship and explores core principles of keyboard improvisation. Pre-
requisites: MUTH 2130, 2230 and PERB 2132, or permission of instructor.
MUTH 5110 (1). KEYBOARD SKILLS. Applies the student's knowledge of music theory to
practical keyboard musicianship and explores core principles of keyboard improvisation. Pre-
requisites: MUTH 2130, 2230 and PERB 2132, or permission of instructor.
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students, or a passing score for the GraduateMusic Theory Diagnostic Exam or for MUTH
6023, 6124, and 6125 for graduate students.

MUTH 5325 (3). CLASS COMPOSITION.
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MUTY 3330 (3). DIRECTED STUDIES IN MUSIC THERAPY. A close collaboration between a
faculty member and an advanced student who conducts a rigorous project that goes beyond the
experience available in current course offerings. Prerequisite: Approval of instructor.

MUTY 4141 (1). MUSIC THERAPY PRACTICUM V. Supervised clinical experience in the
treatment and health maintenance of clients with clinical disorders.

MUTY 4144 (1). INTERNSHIP 1. Includes 3 months, or 520 clock hours, of continuous full -
time music therapy experience in an AMTA-approved clinical facility. Requires reports from the
intern and music therapy supervisor before, during, and after the internship. Because